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WAGNERISM: 



A PROTEST. 



■ Man has undoubtedly talked nonsense on 
every subject/ says Dr. Latoumeau in his 
'Sociology, based upon Ethnography'; *but 
no subject has been the cause of so many of 
his. wanderings as that which we call -/Esthetics 
— and in this respect a special privilege is 
given to Music. Every time an author touches 
upon this subject, he runs a considerable risk 
of losing his head ; sometimes, indeed, he 
affects to do so — ^it is thought to be a sign of 
good taste.' After explaining the genesis of 
music and glancing at its gradual development, 
the learned doctor goes on to say : ' Music, as 
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we have seen, has everywhere become melo- 
dious as soon as it has freed itself from the 
primitive stage of barbarism. . . . We are be- 
ginning to see the melodious phase already 
draw to its close. . . . The large melodies of 
Mozart, of Beethoven, of Bellini, of Verdi, &c., 
are as the song of the swan. The prevailing 
fashion, in which there is so much affectation 
... is called harmonious music. It is the 
decline. . . . Musical art is withering, and it 
threatens to end as it began — in noise.' 

Before discussing the truth of this melan- 
choly conclusion, the meaning of the word 
Melody must be inquired into. What is 
Melody ? Melody, as a genus, comprehends 
two species : first, the succession of sounds 
called Recitative or Declamation ; and, secondly, 
the succession of sounds called Tune, or Air. 
Such is the strict meaning of the word; but 
popularly it is almost invariably used as equiva- 
lent to Tune, or Air. As there seems to be 
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no good reason for departing from the popular 
usage, the word Melody will be used in the 
latter and restricted sense in the foUowinjy 
pages. It is in this sense, undoubtedly, that 
Dr. Latourneau uses it. 

Thanks to the efforts of Herr Wagner and 
his followers. Recitative shows no signs of 
decay ; but are there sufficient grounds for 
accepting the gloomy vaticinations of the 
learned doctor? Is Melody, in truth, in a 
state of absolute decline ? With profound 
respect for his erudition and abilities, we ven- 
ture to disagree with the doctor : first, on 
physiological grounds ; secondly, on historical 
grounds ; and thirdly, from an examination of 
the nature of the attack upon Melody and the 
position and views of the assailants, Herr 
Wagner and his followers. 

The physiological grounds on which we 
venture to differ from Dr. Latourneau are, of 
course, those derived from the law of Heredity. 

B 2 
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The charm of musical sounds, from an Evolu- 
tionist's point of view, depends (as Professor 
Sidney Colvin tells us) upon susceptibilities 
which have gone on accumulating in the fibres 
of the human body by hereditary transmission 
through countless generations. Thus, if un- 
impeded by extraneous causes, the capacity of 
enjoying and of creating Melody would tend to 
increase from generation to generation — a fur- 
ther proof, which he could not have foreseen, 
of Comte's memorable aphorism : ' the empire 
of the dead over the living increases from age 
to age/ Causes may be conceived, no doubt, 
which would overcome the operation of the 
law of Heredity, and would produce a de- 
crease of the capacity of creating and enjoying 
Melody in human beings ; but in any case 
(unless we lost our sense of hearing) the move- 
ment would be a continuous, riot a discon- 
tinuous, one. Natura non agit per saltum. If 
Melody be indeed in a state of final decay, it 
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was for the doctor to indicate the causes which 
have overpowered the action of the law of 
Heredity. This he has not attempted to do, 
and until he has done so satisfactorily we are 
unable to accept his theory. 

History, as well as Physiology, gives us 
some crumbs of comfort, and supplies us with 
fresh grounds for declining to receive Dr. 
Latoumeau's gloomy theories, and for refusing 
to submit to the despotism which Herr Wagner 
and his followers are anxious to impose upon 
us. The Arts which man has created must of 
course develop as man himself develops, and 
Melody may have to undergo many unforeseen 
developments ; but that falls far short of ex- 
tinction. If the movement of development 
always took place along a certain straight line 
in a certain direction, the outlook for Melody 
would be dark enough ; for it certainly has 
not improved since the time of Rossini. But 
the development of things human does not 
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take place in this wise : progress and improve- 
ment are not convertible terms. The develop- 
ment of the race, and of the Arts and Sciences, 
has never consisted in an unbroken series of 
improvements. The movement onward takes 
place at a variable rate, and is interrupted by 
periods of suspension and of actually retrograde 
motion, as may be illustrated by some such com- 
plicated curve as that given by Mr. Fergusson 
in his * Historical Inquiry into the True Prin- 
ciples of Beauty in Art ' (p. 69) ; for example, 




look at ' the arrested civilisations of China 
and India ; look at the rise and decline of 
Spain and Holland. Everyone acquainted 
with even the outline of the history of Sculp- 
ture and Painting is well aware of the extra- 
ordinary vicissitudes which these Arts have 



WAGNERISM: A PROTEST. 



experienced. The whole company of the Arts 
and Sciences well-nigh perished on the dis- 
ruption of the Roman Empire. Consider the 
history of English Poetry : the appearance 
of Chaucer and the two centuries of darkness 
that followed him ; the splendid outburst from 
Spenser to Milton ; the decline from Milton to 
Pope ; and the ominous pause from Pope to 
the appearance of Byron, Shelley, Scott, Cole- 
ridge, and Wordsworth. The progress of 
Melody may be at the present time arrested, 
it may be retrograde ; let us hope that it is not 
stayed for ever. Its course may be veiled in 
darkness ; let us trust that it is the gloom of 
the eclipse, not the blackness of impending 
extinction. 

The consolations offered to us by physiology 
and history are intensified by an examination of 
the position and theories of Herr Wagner and his 
followers. From two autobiographical sketches 
with which Herr Wagner has enriched litera- 
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ture, and from Herr Hueffer's work, ' Richard 
Wagner and the Music of the Future/ we have 
full information of the composer's life and 
theories. Herr Wagner was born at Leipzig 
in 1813. He appears to have been first drawn 
to music by the wish for an accompaniment for 
a tragedy he had written — ^a tragedy in which 
(he tells us himself) he * murdered forty-two 
people, and was obliged to let most of them 
reappear as ghosts in the last acts for want 
of living characters/ This description of the 
tragedy, Herr Hueffer tells us, is 'humorous/ 
If this be so, it is ponderous merriment. 
Beethoven's music to Goethe's ' Egmont ' had 
excited Herr Wagner's admiration to such a 
degree that he *at once saw the necessity of 
a similar musical accompaniment to his own 
tragedy, and, notwithstanding his ignorance of 
counterpoint and thorough-bass, boldly decided 
to supply the want from his own resources.' 
(Hueffer, p. 53.) He was prevented from 
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repairing his ignorance by his ' Titanic im- 
petuosity/ ' As yet the Titanic impetuosity 
of his nature shunned the limits of artistic 
measure, and was wont to see in every rule a 
fetter. ... His theoretical knowledge of music 
was utterly neglected. . . . Even the intricacies 
of harmony were at that period unravelled by 
him.' (Herr HuefFer obviously meant to say, 
'had not been at that period unravelled by 
him,' p. 54.) Conscious of his genius, how- 
ever, he composed persistently, although the 
public were as yet blind to his merits. An 
overture performed at this time in the Leipzig 
theatre * excited only irrepressible merriment 
on the part of the audience.' It is true that he 
now speaks of this overture as the ' climax of 
his nonsensicalities ' ; but this may be a proof 
of genius. Did not Beethoven speak slightingly 
of his own ' Septett,' and other early pieces ? 
Herr Wagner, however, during his whole 
career, never showed any marked desire to 
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perfect himself in the theoretical part of his art. 
* With the sole exception of a course of contra- 
puntal studies under the excellent Cantor 
Weinlig, he never underwent much regular 
musical training/ Why should he do so ? 
Why waste the golden hours in acquiring 
what Nature had conferred upon him ? Like 
Pope, he 

* lisped in numbers, for the numbers came.' 



He himself, it appears, acknowledges this 
absence of a systematic education ; and he 
ascribes to it much of his * indomitable energy ' 
in following untrodden paths, or, as he symbo- 
lically calls it, the fatal gift of ' the never- 
contented spirit which always seeks the new/ 
A fatal gift surely, if to this we owe the general 
theory of the Opera-drama ; the practical aboli- 
tion of Melody ; and the frequent neglect of the 
few rules of Harmony supported by the almost 
universal consensus of civilised beings. 
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But this very spirit of discontent led Herr 
Wagner to the ' only true source of self-purifica- 
tion ' (Hueffer, p. 55). In plain words, about this 
time Herr Wagner took a liking for Beethoven's 
works. * He went to bed with the Sonatas, 
and rose again with the Quartetts. ... He 
sang the Songs and whistled the Concerti.' He 
sang Beethoven and whistled Beethoven for a 
very simple and very satisfactory reason — he 
could not play Beethoven. * The technique of 
the piano he disdained to acquire, looking 
down upon that supplementary instrument with 
a contempt characteristic of the future master 
of instrumentation' (Hueffer, p. 54). During 
this ' prehistoric period ' Herr Wagner was the 
conductor of a second-rate opera at Riga, which 
appears to have been an improvement upon 
similar employments which he had before held 
in Germany. The good people of Riga 
insisted, like many other good people, upon 
lively, melodious music when they went out to 
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amuse themselves of an evening ; and it seems 
never to have struck them that the great 
* Word-Tone- Painter/ who wielded the bdton, 
was almost in fits at the melodious trash he 
was forced to conduct. Such, however, was 
unhappily the case. ' There is something inex- 
pressibly tragic,' says Herr HuefiFer (p. 57), *in 
the idea of his rehearsing with the mediocre 
band and singers of a provincial town, the 
trivial pieces of Adam and Donizetti.* We 
fail to follow Herr HuefFer here. There is 
something inexpressibly tragic in the imprison- 
ment of Tasso, the death of Chatterton, the 
deafness of Beethoven ; there is something 
inexpressibly tragic in the solitary burial «of 
Mozart, in a snowstorm, unattended by a single 
friend. Kein Freund stand an der Gruft, says 
Herr Jahn, als man die Leiche hinabsenkte. 
But to find tragedy in a man in tolerably easy 
circumstances conducting ' La Figlia ' to an ad- 
miring audience is more than we are equal to. 
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It is satisfactory, however, to find that these 
pangs were not suffered for nothing : in Riga 
Herr Wagner learned * firmness and presence 
of mind' in conducting an orchestra. 

About this time he sent the scheme of ' a 
great dramatic work* to Scribe, Meyerbeer's 
librettists Envious, probably, of the stupen- 
dous sweep of the Teuton's genius, the French- 
man made him no reply. But envious Gauls 
cannot arrest the course of genius. Hen- 
Wagner selected a subject from Bulwer's 
* Rienzi,' and having finished the whole libretto 
and the music of the two first acts, he took ship 
for London — saying mentally to the pilot, 
Casarem portas et fortunam ejus. 

Previous to this Herr Wagner had com- 
posed an opera upon a subject taken from 
Shakespeare's ' Measure for Measure,' which was 
performed at Magdeburg without marked suc- 
cess ; but its failure, Herr Hueffer implies, was 
only another proof of the master's genius. 
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' What has become of all the Italian operas 
which Handel and Mozart composed to order 
and by the dozen ? ' There is a flaw in Herr 
Hueffer's suppressed major premiss. If the 
failure of an early opera were invariably a proof 
of genius, we might indeed rank Herr Wagner 
with Handel and Mozart. Unfortunately, as a 
fact, there is a countless and a nameless host 
whose early operas failed, and who, never- 
theless, never attained even to mediocrity. 

Herr Wagners visit to London was a 
failure, and his visit to Paris, whither he 
wended his way from London, was also a 
failure. In spite of failure, however, he wrote 
another opera, * The Flying Dutchman,* which 
Herr Huefifer tells us * signifies the ideal regen- 
eration, the antique Katharsis, of Wagner as 
a man and artist. . . . The Titan was again 
progressing in enormous strides towards 
Utopia' (pp. 68, 70). Be that as it may, the 
Titan's political deportment was so ill appre- 
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ciated by the authorities in 1 849, while Dresden 
was undergoing a * Katharsis ' by Prussian 
bayonets, that he was forced to progress with 
enormous strides, not towards Utopia, but to- 
wards Paris. Herr Hueffer here omits an 
argument which, according to his rules of 
Logic, exemplified in the case of Handel 
and Mozart's Italian operas, would raise the 
Titan to the highest level of humanity. Hen- 
Wagner was driven from the conductor's chair 
at Dresden by Prussian soldiers. Was not 
Archimedes butchered by Roman soldiers ? 
was not Lagrange dragged to execution by 
French soldiers ? Such an argument would 
not stand against the tests of ordinary Logic ; 
but then ordinary Logic may not be applicable 
to Titans. 

Deprived of his bAton, Herr Wagner now 
took to his pen and appears to have run amuck 
against artists of all denominations. The mere 
invention of the incomparable term ' Kapell- 
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meistermusik/ to describe the shallow musical 
displays of the time, would, says Herr Hueffer, 
* secure Wagner a prominent place among 
satirical writers' (p. 71). Where shall we 
place the satirist? Beside Juvenal, or beside 
Pope ? Somewhere in their neighbourhood ; 
for the satires were conceived on the * sublime 
heights of genius ' (Hueffer, ibid). 

A musician, a satirist, Herr Wagner is also 
a poet He supplied himself with the * word- 
poems ' of all his ' tone-poems/ The diction of 
'Rienzi' Herr Hueffer admits to be slovenly, 
and the versification slipshod ; but in the 
'Flying Dutchman' the poet rose to the 
dignity of his subject ' The fettering chrysalis 
was slipped off and the beautiful butterfly raised 
its wings ; the Itdrettiste had become a poet ' 
(Hueffer, p. 79). Herr Wagner has given us 
the cue to the hidden causes of this transition, 
which at the same time affords new evidence 
of the 'strict reciprocity' of his musical and 
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poetical faculties. * In ** Rienzi," ' he says, ' I 
took my subject as I found it, ready made in 
another man s finished production. . . . With 
the " Flying Dutchman " I entered upon a new 
course, by becoming the artistic interpreter of 
a subject which was given to me only in the 
simple crude form of a popular tale. From 
this time I became, with regard to all my 
dramatic works, first of all a poet ; and only on 
the ultimate completion of the poem my faculty 
as a musician was restored to me. But as a 
poet I was again from the beginning conscious 
of my power of expressing musically the import 
of my subjects. This power I had exercised to 
such a degree that I was perfectly certain of my 
ability of applying it to the realisation of my 
poetical purpose.' It would be difficult, if in- 
deed it be at all possible, to find anything in 
any literature to surpass the shameless effi-ontery 
of this astonishing passage. It is consoling to 
think that Art cannot be permanently injured 

c 
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by audacious statement and unblushing self- 
assertion. 

While in Switzerland, Herr Wagner not 
only wrote, he studied and thought ; and it was 
from 'the processes of metaphysical thought 
and historical study ' that he became conscious 
of the ultimate aim of his own and of all Art 
(Hueffer, p. 73). To these processes we owe 
the * Ring of the Niebelungs,' which was 
eventually performed in 1876 at Bayreuth 
before an enthusiastic audience. 

Herr Hueffer probably thought it unneces- 
sary to explain the extraordinary success of 
works so long neglected. Are they not the 
results of the purest inspiration, directed by 
metaphysical thought and historical study ? But 
are there not sceptics who doubt the inspiration 
of the great Poet-Satirist-Musician ; who scoff 
at the empty bathos of his verses; and who 
call his metaphysical and aesthetic disquisitions 
balderdash } Are there not evil-minded persons 
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who consider the grand Music-Dramas formless 
rhapsodies, and who attribute their success at 
Bayreuth to the money and influence of the 
King of Bavaria, and to the strong national 
feeling evoked in Germany by the war against 
France? These elements of success may be 
quietly ignored, but their existence cannot be 
denied. So strong a feeling of patriotism 
naturally arose in Germany after 1866 that any 
German work of art would have been warmly 
received simply because it was German. At 
the same time one of her rulers was devoted 
to music as no king before was ever devoted 
to it, and he spared neither money nor pains 
in pushing forward the new operas of Herr 
Wagner. Under such circumstances success 
was not difficult : failure was well-nigh im- 
possible. 

We must now turn from Herr Wagner 
himself to his theories, which it takes nine 
volumes to expound. In these volumes he 

C2 
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* lays a firm hold on almost all the moving cur- 
rents of contemporary thought, overpowering 
their heterogeneous motions, and leading them 
with an unequalled force of concentration to 
the one aim of its own aspiration. Politics, 
religion, history, and national economy are 
treated with the same sovereign power of cen- 
tripetal rotation, in so far as they may tend to 
the desired ideal of a new phase of art' 
(Hueffer, p. 13). What meaning the reader 
may succeed in extracting from this medley of 
words, it is not for us to say ; but we freely 
confess that it is to us what the writing upon 
the wall was to the King of Babylon. These 
extraordinary sentences must have been written 
either in jest, or in earnest. If they were 
written in jest, they are certainly successful, 
although inferior to Foote's nonsense : — * So she 
went into the garden to cut a cabbage-leaf to 
make an apple-pie ; and at the same time a 
great she-bear, coming up the street, pops its 
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head into the shop. *^ What ! no soap ? " So 
he died, and she very imprudently married the 
barber ; and there were present the Picninnies, 
and the Joblillies, and the Garyulies, and the 
Grand Panjandrum himself, with the little 
round button at top; and they fell to playing 
games of catch as catch can, till the gunpowder 
ran out at the heels of their boots.' If, on the 
other hand, Herr Hueffer is in earnest, com- 
ment and criticism are alike impossible. One 
can only criticise what one understands. We 
may suggest to Herr Hueffer, however, the 
wisdom of confining himself to the German 
language. English is too clear and too logical 
for his purpose. In future let him write in 
German, and rigidly prohibit the right of 
translation. 

The outcome of the nine volumes is simply 
this, that Herr Wagner has come forward 
as ' the longed-for Messiah, to deliver future 
generations from the fetters of custom and 
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prejudice ; ' and that he is to accomplish his 
mission by speaking 'to the nations from the 
hallowed boards of a truly popular stage' in 
words accompanied by the ' inspiring strains of 
the divinest of arts, music'- (Hueffer, p. 13). 
The Poet- Musician, then, is a Teacher; and 
what has he taught us ? A cycle of old Teu- 
tonic legends, including the loves of Siegmund 
and Sieglinda, in a jingling, alliterative verse, 
accompanied by declamatory music almost en- 
tirely without melody, and spun out to insuffer- 
able length. 

During the course of his profound studies 
Herr Wagner does not seem to have stumbled 
across the works of Shelley. Had he done so 
he might have found how what is otherwise 
perhaps the greatest tragedy of modern times, 
* The Cenci,' has been rendered scarcely fit to 
read, and wholly unfit to play, by the unnatural 
horror of the plot. But the marriage of near 
relations was the custom in primitive times, say 
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the Wagnerians. True, no doubt ; but that 
does not make their customs fit subjects for the 
representations of Art. If Herr Wagner had 
to put ancient Britons on the stage, would he 
introduce them naked, with their bodies painted 
blue ? If it was absolutely necessary to his 
plan to introduce Siegmund and Sieglinda, he 
was at least bound to do what he has been at 
no pains whatever to do — to express or imply 
some censure of their conduct. ' The poet*s 
monument more lasting than brass must fall to 
the ground like common brick or clay,' says 
Hume, *were men to make no allowance for 
the continual revolutions of manners and cus- 
toms, and would admit of nothing but what was 
suitable to the prevailing fashion. Must we 
throw aside the pictures of our ancestors, be- 
cause of the ruffs and fardingales ? But where 
the ideas of morality and decency alter from 
one age to another, and where vicious manners 
are described, without being mariced with the 
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proper characters of blame and disapprobation, 
this must be allowed to disfigure the poem, and 
to be a real deformity/ 

The Word- Poet was not happier in his sys- 
tem of versification than in his treatment of the 
loves of his Gods. * Modern verse could offer 
him biit little assistance, and it was only 
natural that even for the rhythmical struc- 
ture of his meloSy he should look to its poetical 
foundation ' (Hueffer, p. 77). There would be 
as much justification for saying that modern 
apparel could offer him but little assistance, and 
it was only ngitural that for the raiment of his 
Gods he should look back to the primitive fig- 
leaf. Alliteration is popularly used to express 
the repetition of the same sounds in a verse, as, 
for instance : — 

* An Austrian araiy, awfully arrayed, 
Boldly by battery besieged Belgrade, 
Cossacks, commanders cannonading come, 
Dealing destruction's devastating doom.' 
&C. &c 
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Strictly speaking, however, alliteration is a 
certain form of versification which sprang up 
in the Dark Ages, in which the repetition of 
certain consonants is combined with a peculiar 

^ 

accent and pause. The following lines from 
* Piers Ploughman ' give an example of this 
form of verse : — 

' But in a May morning 
On Malvern hills, 
Me befel a ferly 
Of fairy methought ; 
I was wear of wandering 
And went me to rest, 
Under a broad bank 
By a bumside.' 

Such is the form of versification, somewhat 
modified, that Herr Wagner has adopted for 
his latest works. The alliterative system was 
doubtless a necessary link in the long chain of 
metrical development. But are we to give up 
the last link for one long gone by ? Are we to 
change our houses for hovels, our rifles for 
bows, our ironclads for triremes ? Are we to 
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wear togas, and write upon palm-leaves ? If 
alliteration is a necessary clause in Herr Wag- 
ner's creed, * the longed-for Messiah ' may find 
us a stiff-necked generation. We have tasted 
the fruit of the tree of knowledge, and we can- 
not go back. We refuse to accept the rough, 
rude versification of * Piers Ploughman ' for such 
versification as this : — 

' Three days the flowers of the garden fair 
Like stars when the Moon is awakened were, 
Or the waves of Baiae ere luminous 
She floats up through the smoke of Vesuvius. 

* And on the fourth the Sensitive Plant 
Felt the sound of the funeral chant ; 
And the steps of the bearers, heavy and slow ; 
And the sobs of the mourners, deep and low.' 

Herr Wagner should have confined himself 
to his music, for even the greatest artists have 
failed outside their own Art. Raffaelle and 
Michael Angelo both tried their hands at 
Architecture. * The works of the one were 
characterised by feeble elegance ; the other 
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by powerful vulgarity' (Fergusson, p. 150). 
There is much truth in Pope's lines : — 

' One science only will one genius fit ; 
So vast is art, so narrow human wit ; 
Not only bounded to peculiar arts, 
But oft in those confined to single parts.' 

But, replies Herr Hueffer, this and all criti- 
cism is superfluous. Wagner is a man ' whose 
importance in the progress of music, whatever 
view one may take of it, is certainly of too 
deep a nature to be finally judged by contem- 
porary criticism' (p. 102). Herr Wagner's 
profundity appears to us to exist chiefly in the 
writings of his disciples. To a clique of critics 
he owes, not his triumphs at Bayreuth, but 
much of his subsequent success. But we 
agree with Herr Hueffer. Herr Wagner's 
contemporaries have no right to pronounce a 
final judgment upon him; his contemporaries 
have no right to pronounce a final judgment 
upon any Artist. To pronounce a final judg- 
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ment presumes an insight, not only into Art, 
but into the future, which no one would pre- 
tend to who was not ignorant, audacious, and 
vain. It is true Herr Wagner has actually 
pronounced a final judgment upon himself, by 
announcing himself as the Musician of the 
Future. But with this announcement we have 
nothing to do here. We maintain that we have 
no right to pronounce a final judgment upon 
any artist ; we maintain at the same time our 
absolute right to pronounce provisional judg- 
ment upon any artist. For what do musicians 
compose — for the present or for the future ? If 
Herr Wagner composed for the future, it was 
open to him to do with his dramas what 
Talleyrand and many others did with their 
' Memoirs' — hand them over sealed to properly 
constituted executors, to be published after the 
lapse of so many years. He has chosen the 
other course ; and as he has presented his 
music to us, we have an indefeasible right to 
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criticise it But Herr Wagner apparently holds 
that the public have no right to any voice or 
opinion in the matter. They may attend and 
support with their money what music a chosen 
band of critics have thought fit to approve 
of; but criticism is a liberty which the public 
cannot be permitted to take. The principal 
reason, he says, for that which is * unnatural' 
having gained ground in the Opera, is 'un- 
doubtedly a humiliating regard for the cha- 
racter of the peculiar opera-going public, which 
with the inferior artists always has the greatest 
weight. Did not Weber himself invest his 
wife with the "rights of the gallery," so that 
she might in the spirit of the gallery raise 
objections to his conceptions, such as would in- 
duce him here and there to be less strict in 
regard to his style and to make a few con- 
cessions ? * (' Music of the Future,' pp. 51, 52). 
A greater than Weber, Moliere, committed 
a similar sin. He used to read his Comedies 
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as he wrote them to his cook, ' la bonne et 
naive Lafor^t/ in order to gain some notion 
of how far they would be agreeable to the 
gallery. Now what Moliere and Weber really 
did was merely to make an experimentum in 
corpore vili. They both knew perfectly well 
what would be acceptable to professional critics ; 
both were obliged to ascertain by actual ex- 
periment what would be pleasing to 'the gods/ 
The experiment having been made, both of 
them became aware of the limits within which 
they had to work ; and they were enabled to 
avoid, on the one hand, the Scylla of low 
vulgarity, and, on the other, the Charybdis of 
learned pedantry. To appeal exclusively to 
the gallery is to degrade Art: — 

* Spendest thou thy fury on some worthless song. 
Darkening thy power, to lend base subjects light ? ' 

On the other hand, no work of Art can 
be specially addressed to professional critics. 
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Where would Homer and Horace now be, 
were they intelligible only to the Scaligers and 
Casaubons of society ? Were the; thunders of 
Demosthenes and Pitt reserved for Professors 
of Logic and Rhetoric ? Were the choruses 
of Handel addressed to instructors in Counter- 
point and Fugue ? Moli^re and Weber showed 
their knowledge of the world and their ap- 
preciation of their true position as artists, when 
they consulted, the one his cook, the other his 
wife. Art is for mankind, not for a clique ; it 
is no more specially intended for professional 
critics than for the gallery. It speaks, if it 
speaks truly, to the great public, which includes 
all sections and all classes. It is for this great 
public, as the late Mr. G. H. Lewes said, * to 
discover the real genius in the artist, and it 
does so by its genuine response to his works.' 
The same form of Art may not be equally 
pleasing to every section of the public; but 
every great work of Art will appeal, in some 
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part, to every class of the community suffi- 
ciently cultured to appreciate Art at all. 

On the grounds implied above, we protest 
against the whole tone of Herr Wagner's re- 
marks upon the 'peculiar opera-going' public. 
* In Italy the opera served to bring people 
together who wished to be amused of an even- 
ing; a part of their amusement consisted in 
the music to be heard on the stage, which 
was now and then listened to when the talk 
flagged ; during the conversation and the visits 
from box to box the music continued. . . . 
An Italian opera must contain at least one air 
that people care to listen to; if it is to be 
successful, interesting music must interrupt the 
conversation at least- six times ; but a composer 
who is able to fix the attention of his audience 
for a whole dozen of times, is praised as an 
inexhaustible melodic genius ' (* Music of the 
Future,' pp. 41, 42). Has his Art but one side ? 
Are we never to have cakes and ale ? We 
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protest against musical despotism as strongly 
as we protest against any other form of des- 
potism. We insist upon our right to enjoy Art 
in any form we please. As Mr. Fergusson says 
in his work before quoted — 'there should not 
be only two or three arts or forms of Art, but 
thousands, to suit the various idiosyncracies to 
which they must adapt themselves to fulfil the 
purpose for which they were given to man. . . . 
The lower class of minds cannot partake of the 
lofty aspirations vouchsafed to the higher ones ; 
and if they cannot reach the cloud-capped pin- 
nacle of the lofty Alps, there are beauties in 
the flowery meadow which may be easily got at 
and peacefully enjoyed ; and though they who 
are familiar with better things may despise 
these, it would be difficult to say which contri- 
butes most to man's happiness ' (pp. 70, 71, 97). 
Who are the * peculiar opera-going* public at 
whom Herr Wagner sneers? A large and 
worthy class of society who, after the worries 

D 



54 WAGNERISM: A PROTEST. 

and distractions of the day's work, go to the 
theatre and ask for some light and cheerful 
music, tacked to some flimsy tale, to amuse 
them. They ask for light and cheerful music, 
because deep music demands close attention ; 
they ask for a trivial plot, because a compli- 
cated drama requires reflection. The Opera is 
just the music to meet their wants and desires ; 
but the Opera, the genre Opera, is to be denied 
to them. Instead of being softened and soothed 
by ' Lucia,' they are to be purged and purified 
by * Tristan.' We may be suffering from 
aesthetic disease, but we prefer the disease to 
Herr Wagner's nostrums. A wine merchant 
sent the late Lord Derby a sample botde of 
sherry, 'warranted to cure the gout* Lord 
Derby tasted the wine and returned it with the 
answer, ' Thanks, I prefer the gout to the sherry.* 
We have spoken of Herr Wagner's music, 
at all events in its latest development, as being 
almost wholly deficient in Melody. We repeat 
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that charge, using the word ' Melody ' in the 
sense in which nine hundred and ninety-nine 
persons out of a thousand use it — namely, as 
equivalent to tune or air. Herr HuefFer, of 
course, is in arms against such an assertion. 
* Melody,' he tells us, * is the very essence of 
Wagner's music' (p. 108), and he attributes the 
denial of this proposition to * the intentional ill- 
will of party-prejudiced hearers/ This is a very 
simple but not a very skilful line of defence. 
It does not appear to have occurred to Herr 
Hueffer that it would be just as easy for us to 
attribute his assertion to prejudice, as it is for 
him to attribute our counter-assertion to the 
same cause. But this we do not purpose to do. 
He goes on to say that the matter is one which 
can only be decided by one's sense of hearing, 
and that he himself is prepared to point out 
'quite as many specimens of beautiful canti- 
lena in '* Tannhauser " or " Tristan " as in 
*' Don Giovanni " or " II Barbiere." ' Had 
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Herr Hueffer said he considered * Tannhauser * 
more beautiful than * Don Giovanni/ we must 
have given way — de gustibus non dtsputandum. 
But when it is a question of the existence or 
non-existence of cantilene in Wagner as nume- 
rous and beautiful as those in Mozart, we can 
only fall back, as Herr Hueffer does, upon our 
ears. Our ears have failed to catch these 
cantilene. Whose ears have betrayed them ? 

Herr Wagner himself expatiates at length 
upon the 'objectionable juxtaposition of abso- 
lute recitative and absolute aria^ so detrimental 
to a perfect style;* laments over the * vulgar 
chord which announces the recitative secco ; ' 

« 

and protests against *the inevitable ritornello 
that ushers in the aria * (' Music of the Future,* 
p. 51). Nomine mutatOyde te fabula narratur. 
What is the * leitmotiv ' ? A m^tiv, or strain, 
that accompanies certain actions. We have a 
Flight-motivy and a Sword-motiv, and a Sorrow- 
motiv^ and innumerable other motivs ; and 
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whenever it is a question of flight, or swords, 
or sorrow, the inevitable motiv ushers in the 
action. The leitmotiv^ in fact, plays the part of 
the trumpet in battle. We hear the ' Charge,' 
and we know the attack is imminent ; we hear 
the * Commence firing,' and we are not sur- 
prised at the rattle of the rifles ; we hear the 
* Retire/ and with it the boom of the random 
gun that the foe is sullenly firing. This is a 
most convenient system of conventional signs ; 
but it can hardly be called very high art. All 
the actions of human life might be tabulated 
with their motiv, but to what end ? Nothing, 
but to render the motiv as inevitable and in- 
sufferable to us as the ritornello is to Herr 
Wagner. 

It may be thought that we have permitted 
ourselves to be drawn into exaggeration in our 
remarks upon the frequent repetition of the 
leitmotiv. By no means, as facts will prove. 
In one Act of 'Siegfried' the Smith-motiv 
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occurs in various combinations no less than 
240 times. The theme of the Andante in the 
Overture to ' Tannhauser ' repeats itself, in the 
language of Berlioz, ' with a terrible persistence 
to the auditor.' It is heard in the Andante 24 
times. It is further heard in the peroration of 
the Allegro 118 times. 'This persistent figure 
occurs, then, a total number of 142 times in the 
Overture. Is not this too much of a good 
thing?' As is well known, the usual means 
adopted by the leaders of Revival Movements 
in order to produce the hysteria called conver- 
sion is the frequent repetition, in a dismal 
voice, of some impressive and dreadful phrase. 
This is repeated until the weakest woman 
present falls shrieking into a fit, followed 
(probiably from sympathy) by several others. 
Herr Wagner's leitmotivs do not throw us into 
fits. Our interest in his plots is too languid for 
that ; but they produce in us a weariness that, 
for those who have never heard his dramas, 
passes all understanding. 
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We heartily agree with Herr Hueffer, when 
he speaks of the 'enormous length' of some 
of Schubert's pieces. Schubert's enormous 
length and want of form might have been a 
warning to anyone less self-sufficient than 
Herr Wagner. But he sailed straight for the 
beacon-light that should have warned him 
off. We shall not dwell upon this point — the 
facts are incontestable. The * Ring ' takes 
three days and an afternoon to perform ; and 
the comic opera-drama, the ' Mastersingers,' 
occupies five hours. Confronted with such 
facts, we are almost ready to admit with Herr 
Hueffer that * even time can in a certain sense 
be dispensed with ' in music (p. 14). But why 
should Herr Wagner encumber himself with 
time when he finds rhythm incompatible with the 
carrying out of his theories ? * Rhythm being 
an intruder in the realm of pure music, the com- 
positions which are exclusively founded on it 
must be of a lower order than where the melody 
grows out of harmonious relations' (Hueffer^ 
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p. 15). It would appear from this statement 
that Melody is the offspring of Harmony. On 
the contrary, Harmony is the youngest daughter 
of Music. We have full and melancholy 
proof that Harmony may exist without 
Melody; but such Music is the Music of 
sounding brass and tinkling cymbals. The 
Melody that * grows out of harmonious re- 
lations' is a manufactured article, produced 
by a skilled mechanic ; the Melody that 
springs in the soul, and is then clothed in 
the many-coloured raiment of Harmony, is 
the creation of the Artist. 

But it is almost hopeless, after all, to 
attempt to join issue with a writer who talks 
about *the entirely supernatural character of 
music,' and who gravely informs us that this 
supematuralness was 'established by Scho- 
penhauer, . . . the greatest thinker Germany 
has produced since Kant' (pp. 14, 7). So 
much the worse for Germany, is all we can say. 
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Schopenhauer, as most of our readers know, 
was the father and prophet of Pessimism in 
Germany. Yet, although asserting this to be 
the worst of all possible worlds, with con- 
temptible inconsistency he shrunk from leaving 
it. ' The slightest noise at night,' we are told 
by his admirer, Miss Zimmern, * made him 
start and seize the pistols that always lay 
ready loaded. He would never trust himself 
under the razor of a barber, and he fled from 
the mere mention of an infectious disease.' 
It is said, indeed, that on one occasion he 
fled from Berlin without his luggage, upon 
the report of an outbreak of cholera. He 
declared publicly that ' he was ashamed to be 
a German, they were such a stupid people ; ' 
upon which a Frenchman made the natural 
retort, ' If I thought so of my nation, I should 
at least hold my tongue.' And the outcome 
of the philosophy of * the greatest thinker 
Germany has produced since Kant' is *to 
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destroy all ideals, to show that belief in God 
is a fraud, and morality, equality, freedom, 
love, and the rights of man are lies.' 
We wish Herr HuefTer joy of his guide, philo- 
sopher, and friend; but we decline to accept 
the teaching of an immoral and inconsistent 
poltroon. In fact, we do not want his teach- 
ing. Handel, Haydn, Mozart, Beethoven, 
Schubert, and many others have created for 
us beautiful, rhythmic melodies, enriched with 
deep and gorgeous harmonies ; and we are 
thankful and satisfied. 

The voice of censure has often been 
silenced by an appeal to the works of an 
artist. But this is a line of argument to 
which Herr Hueffer considers it useless to 
resort. * To refute the arguments of theorists 
by the intrinsic value of Wagner's creations 
would be vain,' he says, 'as these appeal 
to a higher kind of receptive faculty than 
is to be found amongst the high-priests of 
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orthodox Philistinism' (p. 4). We have no 
pretension to the dignity of a high priest, 
but we have no objection whatever to take 
our place among the rank and file of the 
Philistines* Who is the Samson, who is 
the David of the Israelites ? The calm air 
of superiority with which Herr Hueffer tells 
us the creations of Herr Wagner are above 
and beyond us, is, however, too amusing to 
be passed over unnoticed. We can see very 
serious, radical blots in Herr Wagner's music, 
and therefore it is clear we do not possess 
'the higher receptive faculty.' Such asser- 
tions hurt no one, and if they please Herr 
Hueffer we are willing to let them be. But 
they do nothing towards advancing the Titan's 
claim to 'stupendous genius,' — or even to 
simple ' genius,' without the ' stupendous.' 
No more will the rhythmic theory of the 
Greek Aristoxenus, nor the metaphysic of 
Kant, nor the idealism of Berkeley, which 
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Herr Hueffer does not appear to understand. 
At least he describes it by the phrase 'abso- 
lute idealism/ a phrase generally reserved 
for Kegels doctrine ; and his implicit state- 
ment of a portion of the Bishop s doctrine 
is quite incorrect. But neither Acoustics 
nor Metaphysics will enable Herr Hueffer 
to prove what he has undertaken to prove — 
that Herr Wagner is a stupendous genius 
who can only receive full recognition from 
some future generation, endowed with higher 
receptive faculties than the present. Herr 
Wagner has written a letter, a very long 
letter, addressed to the Future ; but we are 
at liberty to doubt, with Rossini, that the 
letter will ever be delivered. 

Yet, notwithstanding our want of the neces- 
sary receptive faculty, we have derived genuine 
pleasure from parts of Herr Wagner's dramas. 
His mise-en-sclne is gorgeous ; his orchestration 
is frequently grand and striking ; the blending 
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of his leitmotivs is always ingenious and often 
beautiful; and occasionally we have snatches 
of melody which make the surrounding desert 
of recitative appear more barren and dreary 
than perhaps it really is. He has undoubtedly 
made a new departure in music, and honour to 
whom honour is due. What the measure of 
that honour should be it is not for us to say. 
It is always difficult, and generally rash, to 
assign the exact value of a new idea ; and in 
Herr Wagner's case it is absolutely impossible, 
for he has presented his idea to us in a form 
that renders it wholly unacceptable. And he 
will hear of no compromise. Ant Casar aut 
nullus is his maxim, and we must take his 
system as a whole or reject it altogether. 
All music, apparently, except that of Palestrina, 
Gluck, and Beethoven, is to be swept away ; 
and Herr Wagner is to reign over us as 
the High Priest of Music. Such outrageous 
pretensions rival those of Auguste Comte. 
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Having made an historical generalisation of 
great value, which he mistook for the ultimate 
law of social development, he claimed to be 
the equal of Descartes and Leibnitz, and pro- 
posed to make a holocaust of all books except 
about one hundred, among which of course 
were included his own. It was his intention, 
which he was only prevented by death from 
carrying out, to request the Emperor, Napo- 
leon III., to resign in his favour, as High 
Priest of Humanity, society being about to 
enter upon the positive stage of development. 
M. Comte entirely overlooked the real element 
of his own greatness — for he was great. He 
will not be remembered for his * Law of the 
Three Stages/ but for the profound historical 
insight that enabled him to write the fifth and 
sixth volumesi of his * Philosophie Positive.' 
Herr Wagner has similar pretensions ; he may 
share in similar delusions. What he values 
most in his music may be neglected, what he 
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values least may be admired by the coming 
generation. ' That under the old regime the 
aria form has been abused/ says Herr Niecks, 
'is no reason why under the new rigime it 
should not be wisely used. Composers of 
dramatic works will do well to remember that 
Mozart's operas — the most perfect of their 
kind, though the kind is not without its short- 
comings — display beauties and effects which 
are beyond the reach of him who adopts 
Wagner's system in all the rigidity of its latest 
development' The leitmotiv system, lightened 
and varied by the duetts and trios and quar- 
tetts Herr Wagner despises, may possibly, in 
no distant future, be applied to such poems 
as ' Comus ' and * Marmion.' We may thus 
realise to some extent Milton's dream of 

' . . . . Soft Lydian airs 
Married to immortal verse, 
Such as the meeting soul may pierce 
In notes, with many a winding bout 
Of linkfed sweetness long drawn out' 
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The foregoing remarks, cries Herr Hueffer, 
are little short of musical blasphemy. When 
Beethoven left us, his mantle descended upon 
the shoulders of Wagner. Wagner is the con- 
tinuer of Beethoven, and he who speaks against 
Wagner speaks against Beethoven. 

Before entering into any controversy upon 
this matter, we cannot avoid reminding our 
readers how unfortunate 'continuations' have 
generally been, even when carried out by the 
artists themselves. It is unnecessary to go 
further than the ' Odyssey,' ' Paradise Regained,' 
and the Second Part of Goethe's * Faust.' 
Whatever merit these works may have in 
themselves, they are one and all more or less 
failures in comparison with the originals or first 
parts. Nothing daunted, however, by these 
admonitory examples, the Titan of Dresden 
determined to be a continuer, and to be a 
continuer of no less an artist than Beethoven. 
Beethoven has fared worse at the hands of 
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Herr Wagner and his disciples than even 
Mozart. 

As Schopenhauer gracefully admitted Kant 
to be his superior, so Herr Wagner, with 
startling modesty, acknowledges Beethoven to 
be his superior (Hueffer, p. 7), and announces 
himself as Beethoven's continuer. Beethoven, 
it appears, was * the first to condense the vague 
feelings that were all that music had hitherto 
expressed into more distinctly intelligible ideas, 
and betrayed a longing for something of which 
he himself was scarcely aware/ We should 
have said 'quite unaware/ Such theories as 
Herr Wagner's were quite unknown to him. 
It is true he introduced the songs of birds into 
the Pastoral Symphony. But is it these sounds 
that constitute the beauty of that great work ? 
Were they excised they would not be missed, 
and the whole would be as great as ever. 
Indeed, the very absence of similar attempts in 
Beethoven's other works shows his disapproval 

E 



50 WAGNERISM: A PROTEST. 

of musical realism. He would never have 
sanctioned our learning leitmotivs by rote as 
a trooper learns the bugle-calls 'Trot' and 
' Gallop.' But, at all events, it is urged Beet- 
hoven pushed 'absolute' music to its last 
verge; he wrote the last of symphonies, the 
Ninth ; and no further progress in music was 
possible except in its dramatic sphere. It 
would have been just as reasonable to say that 
no further progress in architecture was possible 
after the building of the Parthenon ; no further 
progress in sculpture after the creation of the 
Olympian Jupiter, cujus pulchritudo adjecisse 
aliquid etiam receptee religioni videtur, adeo 
majestas operis deum aquavit; no further pro- 
gress in painting after Raffaelle's ' Transfigura- 
tion.' As to incoherent maunderings about 
pushing * absolute ' music to its last verge, we 
have nothing to say, being unable to discuss 
phrases we do not understand. To us 'abso- 
lute music ' has as much meaning as ' absolute 
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space ' or * infinite time/ and no more. The 
Absolute and Infinite are beyond our faculties. 
But Herren Wagner and Hueffer can under- 
stand not only ' absolute * music, but * logical ' 
music and 'philosophical' music. Has Herr 
Wagner ever been afflicted, after studying 
Schopenhauer, with a * triangular ' headache ? 
Has Herr Hueffer ever been shocked by the 
sight of an ' immoral ' rainbow ? If language is 
to be abused in this manner, and Nonsense is 
to stalk about in the garb of Common Sense, 
let us join Alice in Wonderland, and adopt as 
our guiding principles in Art the decisions of 
the Rabbit and the Lobster. 

For the sake of argument, let us suppose 
that * absolute ' music means music without 
words, or something approaching thereto. 
Beethoven, having written eight Symphonies in 
the usual form, introduced a chorus into his 
Ninth (for the sake of novelty, there can be 
little doubt). This is a very simple and intelli- 
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gible statement, and, what is better, it is true. 
But what does it become in the hands of Herr 
Hueffer ? 'In the Ninth Symphony even the 
supreme genius of Beethoven confesses its in- 
ability of expressing its highest aspiration in 
music alone ; it calls poetry to its assistance, 
and the words of Schiller's * Freude,' added to 
Beethoven's enchanted strains, sound, as it were, 
the death-knell of music in its separate condition, 
and the rise of a new epoch in which music and 
poetry can be severed no more ' (Hueffer, p. i6). 
It is very easy to make assertions : it is equally 
easy to contradict them. There is not a tittle 
of evidence to prove that Beethoven dreamt of 
confessing the inability of music to express his 
intentions, when he introduced a chorus in his 
Ninth Symphony. If there be, it is for Herr 
Hueffer to produce it : the burden of proof lies 
upon him. We certainly shall not accept his 
mere assertion upon such a matter. Suppose 
we take up a volume of poetry, with illustra- 
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tions. Are we to be told that the illustrations 
prove the inability of poetry to express the 
poet s intentions ? We attend High Mass, and 
listen to the music of Schubert. Are we to be 
told that the presence of the Orchestra proves 
the inability of the Missal to effect its object 
alone? Upon this splendid but unfortunate 
experiment of Beethoven, however, has been 
laid the whole blame of Herr Wagner's 
dramatic theories : it is to this great Symphony 
that we owe such utterances as the following : 
' Tone-speech is the beginning and end of word- 
speech. . . . The intellect is akin to feeling 
through the purely human, which constitutes 
the essence of the human species as such. . . . 
In modern language poetry is impossible, that 
is to say, it cannot be realised in it, but only 
expressed {ausgesprocken). . . . The alliterative 
verse receives its form from the innermost 
generative power of language itself . . . What 
the word- tone-poet has to express is the purely 
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human freed from all conventionality' (Hen- 
Wagner, quoted in the ' Monthly Musical 
Record/ April i, 1882). Herr Wagner has 
treated of the Word-Tone- Poet. Why has he 
overlooked his brethren, the Colour- Word- 
Sculptor and the Tone- Word- Painter ? How- 
ever this may be, such are the utterances of this 
' stupendous genius ' ; of a musician who, as such, 
* for his sublime purpose approaches the original 
sources of existence more closely than all other 
artists — nay, even more closely than Nature 
herself* (Hueffer, p. 10) ; of a professor of 
that Art which, with appropriate scenery, 
' serves to throw the mind into that dreamy 
state in which it soon arrives at a perfect 
clairvoyance, and perceives a new connection 
in the phenomena of the world — a connection 
of which the waking perception can never be- 
come aware ' (* Music of the Future,' p. 38). 
Let us take off our shoes, for we may be on 
holy ground. Are we in our sober senses, or 
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do we dream ? Have we unconsciously joined 
Alice ? Have the Phoenix and the Unicorn 
conspired together to invent a strange tongue ? 
The days of Babel may have returned ; but we 
refuse to worship the Prophet of the Niebelungs 
until he can write intelligible language, as well 
as intelligible music. The only possible excuse 
we can conceive for Herr Wagner is that made 
by Mephistopheles for the antics and gibberish 
of the Witch, whilst she was preparing her un- 
holy concoction for Faust : — 

Sie muss als Arzt ein Hokuspokus machen, 
Damit der Saft dir wohl gedeihen kann. 

But Herr Wagner has not yet done with 
Beethoven. Is he not the continuer of 
Beethoven, whom he alone acknowledges as 
his superior ? The recitativi under which we 
have groaned — Beethoven was the originator 
of these recitativi. In his later works there 
are undeniably * long distinct recitativi ' ; and 
as these occur in his later works, his continuer 
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thought himself bound to 'continue' them. 
Imagine a continuer of Newton continuing the 
* Commentaries upon the Apocalypse ' ! I magine 
a continuer of Tasso continuing the 'Gerusa- 
lemme Conquistata ' ! Imagine a continuer of 
Shelley 'continuing the 'CEdipus Tyrannus/ 
with the Chorus of Swine! But, says Herr 
Hueffer, these recitativi belong to the Third 
Period, the last development of Beethoven's 
genius. What is the meaning of the Third 
Period ? 

It will be in the knowledge of all those who 
are admirers of Beethoven's music that the 
division of his works into Three Periods was 
first propounded by Herr Lenz, a writer who 
stands pretty much in the same relation to 
Beethoven that Boswell bears to Johnson. 
Herr Lenz has not only published two volumes 
in French on Beethoven's Piano Sonatas, 
'Beethoven, et ses trois Styles,' but a most 
comprehensive account in German, in six 
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volumes, of all Beethoven's works, * Beethoven, 
eine Kunststudie.' These volumes are a labour 
of love ; they are the labour of a life ; and all 
lovers of music are under a deep and lasting 
obligation to Herr Lenz. Great, however, as 
is our gratitude to Herr Lenz, we do not feel 
bound to accept all his conclusions and criti- 
cisms, and, least of all, certain of his deductions 
from the doctrine of the Three Periods. 

Herr Lenz discovered, or fancied he had 
discovered, that Beethoven's works naturally 
fall in three groups, connected of course to- 
gether by a law of development, but still 
differing from each other in many important 
principles. This doctrine offered so many 
facilities for division and criticism, that it might 
never have been called in question but for the 
obstinate and dogmatic manner in which it was 
maintained by Herr Lenz and others, that 
development, or progress, necessarily involves 
improvement. Is the sere, the yellow leaf, an 
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improvement upon the delicate bud ? Is tot- 
tering age an improvement upon the glories of 
golden youth ? In any case, Herr Lenz and a 
strong party held that development does in- 
volve improvement, and in consequence they 
were bound to fall into ecstasies over the works 
of the Third Period. How well Herr Lenz 
has performed this duty will be seen by a 
perusal of his remarks upon the last five 
Quartetts — the * Quartett-Pentiad/ as he calls 
them. 

We yield to none in reverence for Beet- 
hoven — in him was the true spark of heavenly 
flame. But we do not confound genuine and 
rational admiration with blind and servile 
idolatry. Behind the Artist we see a man, 
not a demi-god. Like Homer and every other 
great Artist, Beethoven sometimes sleeps. 
This is frankly admitted by M. Lenz. Yet 
with some inconsistency he bitterly attacks 
M. Oulibischeff for hinting that the Eroica 
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Symphony is too long. Mozart's longest Sym- 
phony, rashly remarked that critic, contains 
only 934 bars, while the Eroica contains 
1,900. What of that ? cries Herr Lenz. * II 
y a diff^rentes manieres de parcourir les cieux. 
Mozart y emploie 934 mesures, Beethoven y 
sejourne plus longtemps, voila tout ! ' (* Beet- 
hoven, et ses trois Styles,* vol. i. p. 25). This is 
an unsatisfactory style of controversy. When 
the Leader of the People tarried upon the sum- 
mit of the mountain, veiled in clouds, the People 
occupied themselves in making a Golden Calf. 
A great artist may remain, as M. OulibischefF 
hinted, too long in nubibus. 

Herr Lenz style is vague and diffuse, 
and his meaning is not always clear ; but one 
gathers from his works that he considers the 
second style superior to the first, and the 
third equal, if not superior, to the second. While 
accepting the theory of the three styles as 
a matter of convenience, we see nothing more 
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in it than the assertion that Beethoven passed 
through the three phases of life, boyhood, 
manhood, and old age. The old man dif- 
fers from the man in his prime, the man in 
his prime differs from the boy, physically, 
morally, and intellectually. That works of 
art created in these three stages should 
differ from each other is i>o matter of wonder : 
it would be a matter of real wonder if they 
did not. Beethoven's first style, we are told 
ad nauseam^ bears marks of the influence of 
Haydn and Mozart. And what purer and 
higher influence could they have been affected 
by ? Yet so malign is this influence supposed 
to be, that we have remarked lately that no 
analyses of the works of this style are given 
in the programmes of certain London concerts. 
•We shall not dispute the received doctrine 
that the second style is superior to the first : 
is the third superior to the second ? It would 
be almost miraculous were the works pro- 
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duced by a lonely and poverty-stricken old 
man, broken in mind and body, and, worse 
than all, deaf, superior to the works he pro- 
duced while mind and body were in their 
full prime. It may be said that Beethoven 
became deaf while still a young man. This 
is true ; but the effects of his deafness 
could only be made apparent by time. 
Every year that passed over, the more clearly 
and fatally did the effects of his frightful infir- 
mity show themselves. The longer his deaf- 
ness lasted, the more was he thrown in upon 
himself, the deeper was the unbroken silence 
of his life, the keener his feeling of utter lone- 
liness. At length he gave way to that * un- 
bridled subjectivity ' to which Michael Angelo 
gave way with no such provocation. 'It is 
generally false,* says Dr. Lubke ('Hist, of 
Art,' ii. 197), 'when anyone, not deeply ac- 
quainted with art, breaks forth into ecstasy 
over the ' (later) ' mighty creations of Michael 
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Angelo, just as the enthusiasm expressed for 
the later Titanic works of Beethoven is fre- 
quently only empty talk.' Such ecstasies are 
generally false, because they are occasioned 
rather by the symptoms of subjectivity shown 
in the later works of these great masters than 
by the real and wonderful beauties contained 
so largely in the same works. The effect upon 
their respective arts of this surrender to self 
was the same in both cases. ' Through Michael 
Angelo Sculpture had obtained a new grand 
ideal style, but at the same time that fatal 
inclination to violent effect, which allowed the 
great master himself occasionally to fall into 
mannerism. That which with him, however, 
was ever the expression of an inward convic- 
tion, and the result of a powerful creative 
process, sank in his imitators into external 
form and hollow mannerism' (Liibke, ii. 297). 
And so with Beethoven. The beauties of his 
latter works were overlooked, while their pecu- 
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Harities caught the vacant gaze of the gaping 
bystander. The long recitativi, the frequent 
change of keyj the strange and harsh discords, 
the questionings, the complainings, the groan- 
ings of the afflicted master in his struggle with 
his terrible fate, the weary length of these 
works, — all these weaknesses were seized upon 
and 'continued' — ^by Herr Wagner among 
others. It was somewhat as if a *continuer' 
of 'Childe Harold,* overlooking the many in- 
comparable passages in that great work, had 
determined upon 'continuing' the atrocious 
egotism and bathos with which it is occasion- 
ally disfigured : — 

* Time hath reft whatever my soul enjoyed, 
And with the ills of Eld mine earlier years alloyed.' 

The climax, perhaps, the roof and crown of 
recent developments is the * Divina Commedia ' 
of Abb6 Liszt. * The first movement,' naively 
remarks a certain programmist, ' is in D minor 
when the key is settled.' * Most modern 
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writers/ he goes on to say, ' employ the device 
of consecutive fifths in those of their works 
which are intended to represent glorification 
after trial, or the triumph of good over evil, 
probably on the n^ative principle that that 
which is unearthly may possibly be celestial/ 
There is an unfortunate alternative here — that 
which IS unearthly may also be infernal. The 
movement in D minor, ' when the key is settled/ 
represents the yells of the damned, and repre- 
sents them, as far as one dares to guess, with 
considerable truth. But is such a terrific sub- 
ject a subject for Art, even in the hands of an 
Artist of the first order ? Is it, in any case, a 
subject for realistic Art ? If it be, the Abb6 
has a broad field open before him for future 
efforts. The public Hospitals are within his 
reach, and a few visits to them would enable 
him to depict more truly the various phases of 
human agony than even a study of Dante's 
' Inferno/ But the sounds of human wailing 
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are no subject for Art Dante himself shut 
his ears against them : — 

Lamenti saettaron me diversi, 

Che di pietk ferrati avean gli strali ; 
Ond' io gli orecchi coUe man copersi. 

We should not have ventured into this 
digression but that this * Symphonic Poem ' is 
dedicated to Herr Wagner, who was * involun- 
tarily struck with glad surprise ' at the happy 
title. Can one be 'voluntarily struck' with 
surprise, be it glad or sad ? Ordinary persons 
cannot be ; but then Herr Wagner's feeling of 
surprise may be as peculiar and characteristic 
as the feeling of gaiety under which he some- 
times labours ; for example, when he retired to 
write the ' Mastersingers ' — ' for the first time, 
and with artistic significance, a gaiety peculiar 
to my character manifested itself within me' 
(' Eine Mittheilung an meine Freunde,' 185 1). 
But we are told that in 'Fidelio' Beethoven 
himself laid down the lines on which Herr 
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Wagner has worked. This line of argument 
will convince no one who is not prepared to 
admit * Fidelio ' to be one of Beethoven's 
greatest works. Under any circumstances 
there would be no disgrace if Beethoven failed 
where Handel did not succeed. If Beethoven 
failed in opera, his equal, Moliere, failed totally 
in tragedy. In no sense, however, is ' Fidelio ' 
a failure ; but it is by no means one of Beet- 
hoven's greatest works, nor is it in any sense 
the first of operas. It could be only called so 
by persons who have a theory at stake. Beet- 
hoven's nature was too sombre, too serious for 
opera. The notion of his writing a comic 
opera is as extravagant as that of an elephant 
dancing. If Herr Wagner thought fit to 
develop what imperfections there may be in 
* Fidelio,' that is his concern, not ours. There 
was an ample store of what is beautiful and 
artistic in ' Fidelio ' had he thought fit to copy 
or imitate it 
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Herr Niecks seems to think (* Monthly 
Musical Record/ April i, 1882, p. 74) that Herr 
Wagner first wrote his dramas, and then ex- 
cogitated his theories to justify his practice and 
to discredit the practice of other poets and 
musicians. It little matters which came first, 
the theory or the practice. The practice is 
unacceptable ; the theory, a torrent of trash. 
As to the discrediting of other musicians, Herr 
Wagner has attempted to discredit every one 
whose theory or practice cannot be twisted to 
support his views. Yet Herr Hueffer calmly 
speaks of Herr Wagner's enemies persistently 
accusing him of ' defiling the name of Mozart^ 
Most frankly and explicitly we bring that 
accusation against him. To prove it we have 
to go no further than the ' Music of the Future,' 
p. 43. In the 'suspicious voids' between the 
principal melodies of his symphonies, Mozart, 
we are told, has * usually fallen back upon that 

trivial structure of phrases in the light of which 
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his symphonic movements not unfrequently 
appear akin to so-called dinner-music. ... I, 
at least, always feel as though I were listening 
to the clatter of dishes on a princely table set 
to music, when I hear the ever-recurring and 
noisy semi-cadences of Mozart's Symphonies/ 
If this be not a defilement of the name of 
Mozart, Herr Hueffer and ourselves must 
attach different meanings to the word Mefile/ 
It will be observed that Herr Wagner speaks 
of Mozart's ' noise.' Is it necessary to remind 
the reader that noise is a weak word to de- 
scribe some of Wagner's own music ? ' Uproar ' 
would be more suitable. What does Mr, 
Prout say upon this subject ? * The besetting 
sin of the modern school of orchestration is the 
love of noise. . . . Our age has been appropri- 
ately described from a musical point of view as 
" the age of brass." Two horns, two trumpets, 
and a pair of kettle-drums sufficed for many of 
the grandest inspirations of Mozart and Beet- 
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hoven ; but our modern composers think no- 
thing of introducing on every occasion four 
horns, two or three trumpets, three trombones, 
an ophicleide or tuba, and (as likely as not), in 
addition to the kettledrums, the big drum and 
cymbals, triangle, and sometimes also side- 
drum. And most, if not all, of these may be 
heard in some modern works in the accompani- 
ment to a simple song ! It is like using a 
Nasmyth steam-hammer to kill a fly/ 

Again, Herr Wagner speaks of Mozart^s 
* ever-recurring phrases/ Need we remind the 
reader of the leitmotivs which Herr Wagner 
has raised but cannot lay ? In most cases few 
would demand the repetition of the leitmotiv. 
Can Mozart's snatches of melody be heard too 
often ? — 

Haec placuit semel, hsec decies repetita placebit 

Yet, in the very act of declaring Herr Wagner's 
innocence, Herr Hueffer is unable to keep his 
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own hands off Mozart. When Cherubino is 
about to jump out of the window in * Figaro/ 
he delays in order to sing a duet with 
Susanna, although the Count, with hammer 
and sword, is waiting at the door to kill him. 
' Susanna and Cherubino begin their duet, and 
fate, in the shape of the Count, has to wait at 
the door until tonic and dominant have had 
their due. . . . The mere fact of his introdu- 
cing a piece of music in the distinct form of a 
duet at such a moment shows Mozart's inability 
for the post of a dramatic Messiah, as which 
he is still considered by many of his blind 
admirers ' (Hueffer, pp. 25, 26). Let us humbly 
thank Heaven that Mozart never posed in such 
a character. He had no 'theory'; and he did 
not find it necessary to write a book to prove 
himself to be a great poet, and a great musi- 
cian, and the Musician of the Future. Yet he 
might well have exclaimed upon his deathbed, 
Non omnis mortar. Let it be granted that he 
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has violated all dramatic propriety in the duet 
between Susanna and Cherubino. Is the posi- 
tion more absurd than that of Moses and the 
Prophets in the Oratorio, in tail coats and 
white ties ? Is it more unreal to see Cherubino 
delay, than to see sprites and dwarfs and 
dragons of the prime prowling about the stage 
in the Opera- Drama ? For us, ' the admirable 
way in which the anxiety of the situation 
is rendered by Mozart's music ' does amply 
'atone for this interruption of the dramatic 
action' (Hueffer). We care little for Susanna 
or Cherubino : we care very much for the 
music. 

But it has become long since clear that the 
real pcint of attack by Herr Wagner and his 
party is Mozart They make feints against 
Rossini and excursions against Donizetti ; but 
they feel they can make no progress until 
Mozart has been destroyed. This is quite 
natural. Mozart is great where they are small • 
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Mozart has succeeded where they have failed. 
Mozart soars and sings with the lark, while they 
crawl along the ground amid creeping things. 
Mozart teems with melody ; for them melody is 
not, and they are forced to frame theories to 
account for its absence. ' Unfortunately,' says a 
writer in Grove's 'Dictionary of Music,' 'thjs 
materials of the simpler order of melody tend to 
be exhausted.' No more than the materials for 
Painting, and for Sculpture, and for Architec- 
ture, and for Poetry, tend to be exhausted. 
The materials are infinite, and lie around us in 
profusion : the creative genius alone is wanting. 
' Brahms,' says Herr Maczewski in Grove's 
* Dictionary,' * is occasionally so completely ab- 
sorbed in his idea that he sometimes loses his 
feeling for the beauty of sound. With him 
beauty seems to hold a place subordinate to 
expression. . . . There is an unapproachable 
asceticism about his genius which is opposed to 
all that is merely pleasing to the ear.' 
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A work of Art is the attempt to express the 
artistic Idea that ' subsists only in the mind/ as 
Reynolds says. * The sight never beheld it, 
nor has the hand expressed it; it is an idea 
residing in the breast of the artist, which he is 
always labouring to impart, and which he dies 
at last without imparting' — without imparting 
adequately and perfectly. What earthly pig- 
ments, what mortal hand can depict 

* ... the gleam. 
The light that never was on sea or land. 
The consecration, and the Poet's dream ' ? 

Did not Dante in the eighth heaven hear 
a music that the pen could not record, nor the 
ear retain } — 

* . . . un canto tanto divo 
Che la mia fantasia nol mi ridice ; 
Pero salta la penna, e non lo scrivo 
Che r imaginar nostro a cotai pieghe, 
Non che il parlare, h troppo color vivo.' 

But it is to the attempt to reproduce the 
beatific vision that we owe Art The Artist 
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* . . . will watch from dawn to gloom 
The lake-reflected sun illume 
The yellow bees in the ivy-bloom, 

Nor heed nor see what things they be — 
But from these create he can 
Forms more real than living Man, 

Nurslings of Immortality ! ' 

If Herr Brahms has seen the beatific vision 
and is unable to clothe it in a form of beauty, 
he fails as an artist. His asceticism can hardly 
be more 'unapproachable' than that of the 
author of the ' Imitation of Christ ' ; yet he 
created a ' nursling of Immortality/ The whole 
truth is, Herr Brahms is as deficient in the 
power of creating melody as Herr Wagner. 
They are harmonists, if they are anything. 
But was Mozart a mere creator of tunes ? As 
a contrapuntist he was the rival of Bach. But 
Herr Wagners orchestration is gorgeous, we 
are told. Now there are orchestras and or- 
chestras. Mozart's orchestra might be taken 
out of Herr Wagner's without being missed. 
Herr Wagner's orchestra consists of i6 first 
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and 1 6 second Violins ; 1 2 Violas, 1 2 Violon- 
cellos, 8 Double Basses, 3 Flutes, 2 Piccolos, 
4 Oboes, 8 Cor Anglais, 4 Clarinets, 3 Bas- 
soons, 8 Horns, 5 Tubas, 4 Trumpets, 5 Trom- 
bones, 2 pairs of Kettledrums, i Triangle, i 
pair of Cymbals, 6 Harps, and, occasionally, i 
side Drum, t Glockenspiel, i Tamtam, i brass 
Drum, and 1 8 Anvils (in the ' Rhinegold '). 
This is a prodigious array of instruments and 
*all kinds of musick,' and it is not wonderful 
that by it are produced new and strange effects. 
But in the first place, gorgeous colouring does 
not necessarily constitute a great painting. 
Correggio and Turner might have lavished all 
their wondrous art upon a bandbox; but it 
would have remained a bandbox, and nothing 
but a bandbox, to the end of time. In the 
second place, the predominance of the brass 
tends to degrade orchestration. * The general 
tone-colour becomes richer, it is true, but it 
also soon becomes monotonous, and many of 
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the more delicate orchestral tints are blurred 
and obscured by the constant superposition of 
horns and trombones' (Prout, 'Instrumenta- 
tion/ p. 136). Mozart did not require such an 
orchestra. His striking effects are produced 
by the slightest means. His ' instrumental 
programme is only completely filled in the 
culminating situations of the drama, and this 
habitual sobriety brings out into the strongest 
relief the irresistible vigour of the orchestra 
when all the masses are united' (Gevaert, 
' Trait6 d' Instrumentation '). 

Mozart was a master of form, and is never 
too long : Herr Wagner cannot be accused 
of excessive brevity, and his work is without 
form and void. In his later works there is 
no particular beginning, nor is there any 
definite ending. They might have been 
shorter : on the other hand, they might have 
been longer. There seems to be no exact 
reason why they end where they do, except 
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probably that suffering humanity cannot be 
expected to listen for more than five hours 
at a sitting. In . like manner they have little 
or no melody, and they cannot be said to 
have a key. There can hardly be said to 
be any concerted pieces ; the whole consists 
of a succession of monologues, rather declaimed 
than sung, on the good old principle that ' turn 
about is fair play/ Mozart always acts with 
a certain amount of deference to his auditors : 
he does no violence to their ears. Herr 
Wagner is profoundly indifferent to them. 
The Overture to * Tannhauser ' produced * a 
sense of extreme fatigue' in Berlioz, and the 
Overture to the * Flying Dutchman ' produced 
the same feeling. What with 'tremolo suc- 
ceeding tremolo ; chromatic scales only making 
way for other chromatic scales ; without a 
single ray of light coming to shed its beams 
over these sombre clouds, gorged with elec- 
tric fluid and pouring forth without end, or 
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even intermission, their tomtits ; withoot 
the least melodious design coming to cdoar 
these baleful harmonies ; — the attention of 
the hearer grows weary, becomes discouraged, 
and finally succumbs^' Herr Nied^ endures 
similar suflferings. Herr Wagner's 'avoidance 
of fiill doses and the immense predominance 
of dissonance over consonance put a strain 
on the nerves which becomes often painful, 
and .cannot be endured for the length of 
time exacted by the composer without causing 
utter prostration. If I say that the proportion 
of dissonance to consonance is in the ' Ring ' 
as nine to one, I do not think that I ex- 
aggerate ' ( * Monthly Musical Record,' June i, 
1882). We shall add a few &cts. There 
is not a single concord in the prelude to the 
first act of 'Tristan.' The Double Basses 
sustain E flat for 130 consecutive bars 
in the prelude to the * Rhinegold,' and no 
other harmonies are introduced than those 
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of the tonic and dominant Herr Hueffer 
sneers at the tonic and dominant 'having 
their due' in the duet of Cherubino and 
Susanna in * Figaro/ They have their due 
with a vengeance in the * Rhinegold/ In this 
play, too, there is neither pause nor rest. 
Herr Wagner has not condescended to divide 
it into acts, and the curtain remains up during 
the whole performance. There is perhaps in 
the whole range of music no similar demand 
upon the patience of the audience : — 

Quem vero ampuit, tenet occiditque legendo, 
Non missura cutem nisi plena cruoris hinido. 

Herr Wagner's theories of the true nature 
of the Opera are dreams. The Opera can- 
not, from the physical and mental constitution 
of man, become * a compact organism.' The 
natures of music and poetry differ, and a 
satisfactory union of the two arts, as Herr 
Niecks points out, necessitates the subordina- 
tion of the two to the other, or a compromise 



So WAGNERISM: A PROTEST. 

between them. If we are engrossed by the 
dramatic action, we can pay but little attention 
to the music ; if we are absorbed in the music, 
we can take little heed of the drama. Even 
his chosen guide, Schopenhauer, goes against 
Herr Wagner here. ' The grand opera is really 
not the product of a pure artistic taste, but of 
the somewhat barbaric notion of heightening 
the aesthetic enjoyment by an accumulation of 
means. . . . Whereas music, as the most potent 
of all the arts, is able by itself to fully satisfy 
the mind susceptible to it. Nay, its sublimest 
productions, in order to be properly appre- 
hended and enjoyed, demand the undivided 
and undistracted mind, so that it may give itself 
up to and enter into them, in order to under- 
stand thoroughly its so incredibly profound 
language. The varied pageantry of the grand 
opera directly counteracts the attainment of the 
musical chief object' We by no means bind 
ourselves to all that is stated or implied in 
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the above sentences ; but one thing is clear — 
Schopenhauer scouted the theory of the Opera- 
Drama. The genre Opera is music with a slight, 
sometimes (unfortunately) a most absurd play 
attached to it • the Opera-Drama is a drama 
accompanied by music. Let Herr Wagner 
develop his art in any way he pleases. If his 
art be true art, it will win its way by its truth 
and beauty. If it is founded upon error and 
developed in ugliness, it will wither and perish 
like the grass of the field, as it deserves to 
do. 

We decline to accept Herr Wagner as 
either Preacher or Prophet But there is room 
for us all in this world. Let him live, and let 
live. It is unquestionable that he it is who has 
been the aggressor. He threw down his glove 
upon the question of Mozart, and upon that 
question we take it up. It is intolerable that 
the author of the * Ring ' should treat as Herr 
Wagner has treated the name of the composer 
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of the ' Requiem/ the * Jupiter Symphony/ and 
' Don Giovanni/ It is intolerable that Herr 
Wagner should take upon himself to deliver 
musical judgments as a judge against whose 
judgments there is no appeal Whatever 
authority Herr Wagner possesses, he possesses 
in virtue of his artistic creations ; and he has 
so far written nothing which warrants his de- 
ciding for us what is * a perfect style/ or what 
is * unnatural ' in Art Where did Herr Wag- 
ner find his rules for * correctness ' in Music ? 
In Kant, and Berkeley, and Schopenhauer ? 
We refuse to call in metaphysicians to choose 
our music for us. As well call in a lawyer to 
preside at an accouchement, a farrier to build us 
a Gothic Cathedral. We can accept no crite- 
rion of correctness in Art, unless correctness 
means conformity to rules which have their 
foundation in truth and the principles of human 
nature. We cannot forget what Poetry has 
suffered from arbitrary rules of correctness. 
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The Unities of Time and Place almost 
strangled the Drama. Shakespeare, it was 
said by the critics of 'correctness/ ought not 
to have made Othello black; for the hero of 
a Tragedy ought always to be white. Milton 
ought not to have taken Adam for his hero ; 
for the hero of an Epic ought always to be 
victorious. There ought to be a pause, a 
comma at least, at the end of every heroic 
couplet. There should never be a full stop, 
except at the end of a line. A rage for cor- 
rectness is not unknown even in the military 
world. Frederick the Great expressed his dis- 
approval of the inversion of a Brigade at the 
battle of Prague, and inversions were in conse- 
quence looked upon with superstitious horror ; 
so much so that at the battle of Laswarree, 
1803, a Brigade of British Infantry was wheeled 
with its back to the enemy by a 'correct' 
Brigadier, and then calmly countermarched 
under a withering fire of grape, in order to 
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avoid the proscribed and incorrect formation. 
The rapidity of Napoleon's movements was 
looked upon as indecent, and he himself was 
considered a barbarian. * In my youth/ said a 
correct old German, *we used to march and 
countermarch all summer without gaining or 
losing a square league, and then we went into 
winter quarters. But now comes an ignorant, 
hot-headed young man, who flies from Bou- 
logne to Ulm, and from Ulm to the middle of 
Moravia, and fights battles in December. The 
whole system of his tactics is monstrously in- 
correct.' The zeal of the medical profession 
for correctness drew down upon them the 
scathing ridicule of Moliere in an inimitable 
scene in the ' L* Amour M6decin,' which baffles 
all attempts at translation : — 

' M. Tomh» — Quel parti prenez-vous dans 
la querelle des deux; m6decins Th^ophraste et 
Artdmius ? car c*est une affaire qui partage 
tout notre corps. 
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' M. Desfonandrh. — Moi, je suis pour 
Art6mius. 

^ M. Tornh. — Et moi aussi. Ce n'est pas 
que son avis, comme on a vu, n'ait tu6 le 
malade, et que celui de Thdophraste ne fftt 
beaucoup meilleur, assur^ment ; mais enfin il a 
tort dans les circonstances, et il ne devait pas 
6tre d'un autre avis que son ancien. Qu'en 
dites-vous ? 

^ M. Desfonandrh. — Sans doute. II faut 
toujours garder les formalit^s, quoi qu'il puisse 
a^ver. 

' M. Tomh. — Pour moi, j'y suis s6v^re en 
diable, k moins que ce soit entre amis ; et 
I'on nous assembla un jour, trois de nous autres, 
avec un m6decin de dehors, pour une consulta- 
tion oh j'arr^tai toute Taflfaire, et ne voulus 
point endurer qu'on opindt, si les choses 
n'allaient dans Tordre. Les gens de la maison 
faisaient ce qu'ils pouvaient, et la maladie 
pressait ; mais je n'en voulus point d6mordre, 
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et la malade mourut bravement pendant cette 
contestation. 

' M. Desfonandrh. — C'est fort bien fait 
d'apprendre aux gens k vivre, et de leur 
montrer leur bee jaune. 

' M. Tomh. — Un homme mort n'est qu'un 
homme mort, et ne fait point de consequence ; 
mais une formality n^glig^e porte un notable 
prejudice k tout le corps des m^decins.' 

But this passage from Moli^re reminds us 
that it is time to bid farewell to his country- 
man, M. Latoumeau. We trust the learned 
doctor will admit that we have some show of 
right and justice upon our side. The Drums, 
the Triangles, the Cymbals, the Tamtams, the 
1 8 Anvils of the * Rhinegold ' certainly justify a 
passing fear that music * threatens to end, as it 
began — in noise;' but there is still room for 
the hope that its progress has been only 
arrested for the moment, not stopped for ever. 
A shade, a blight, has been thrown over the 



WAGNERISM: A PROTEST. Sy 

Art by the sudden and rapid rise of a tree of 
mongrel growth and poisonous properties ; yet 
Melody may exclaim in the words of Love to 
Death : — 

* The shadow passeth when the tree shall fall, 
But I shall reign for ever over all.' 
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Life and Letters. Edited by Ellice Hopkins, with an Intro- 
duction by Sir W. W. Gull, Bart., and Portrait engraved on 
Steel by C. H. Jeens. Fourth Edition. Crown 8vo, gs, 6d, 

HOOPERt Mary,—'LX\X\e Dinners : How to Serve them with 
Elegance and Economy. Thirteenth Edition, Crown 
8vo, 5^. 

Cookery for Invalids, Persons of Delicate Digestion, 
and Children. Second Edition. Crown 8vo, y, 6d, 

E very-Day Meals. Being Economical and Wholesome Recipes 
for Breakfast, Luncheon, and Supper. Third Edition. Crown 
8vo, 5^. 

IIOPKINSy Eni€€,'-1Me and Letters of James Hinton, with an 
Introduction by Sir W. W, Gull, Bart., and Portrait engraved 
on Steel by C. IT. Jeens. Fourth Edition. Crown 8vo, 5j. td. 
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HORNER t The il7?j«j.— Walks in Florence- A New and thoroughly 
Revised Edition. 2 vols. Crown 8vo. limp doth. With ifius- 
tratioDS. 
Vol. I.— Churches, Streets, and Palaces. lor, 6^. 
Vol. II. — Public Galleries and Museums. 5j. 

HOSPITALIERy ^.— The Modem Applications of Electricity. 
Translated and Enlarged by Julius Maier, Ph.D. With 170 
Illustrations. Demy 8vo, i6j. 

Household Readings on Prophecy. By a La}Tnan. Small 
crown 8vo, 3^. dd, 

HUGHES^ Henry.—HYiA Redemption of the ^World- Crown 8vo, 

HULLf Edmund C, /".—The European in India. With a Medical 
Guide for Anglo-Indians. By R. S. Mair, M.D., F.R.C.S.E. 
Third Edition, Re\'ised and Corrected. Post 8vo, 6s, 

HUNTINGFORD, Rev. E,, Z>.C.Z.— The Ai>ocalypse. • With a 
Commentary and Introductory Essay. Demy 8vo, gj. 

HUTTON, Arthur, M.A.^The Anglican Ministry : Its Nature 
and Value in relation to the Catholic Priesthood. With 9, Preface 
by His Eminence Cardinal Newman. Demy 8vo, 14J. 

JENKINS, E., and RAYMOND, y.— The Architect's Legal 
Handbook. Third Edition, Revised. Crown 8vo, 6x. 

JENKINS, Rev, R, C, Af.A,— The Privilege of Peter, and the 
Claims of the Roman Church confronted with the Scriptures, 
the Councils, and the Testimony of the Popes themselves. Fcap, 
8vo, 3J. 6d, 

JENNINGS, Mrs, Vau^Aan,^JtSLhel : Her Life and letters. 
With a Portrait from the Painting by Daffinger. Square post 
8vo, 7j. 6d, 

JERVIS, Rev, W, Henley, -^TYie Gallican Church and the 
Revolution. A Sequel to the History of the Church of 
France, from the Concordat of Bologna to the Revolution. 
Demy 8vo, l&r. 

JOEL^ Z.— A Consul's Manual and Shipo-wmer's and Ship- 
master's Practical Guide in their Transactions 
Abroad. With Definitions of Nautical, Mercantile, and L^al 
Terms; a Glossary of Mercantile Terms in English, French, 
German, Italian, and Spanish ; Tables of the Money, Weights, 
and Measures of the Principal Commercial Nations and their 
Equivalents in British Standards 5 and Forms of Consular and 
Notarial Acts. Demy 8vo, \2s, 

JOHNSTONE, C, F., -^.^.— Historical Abstracts: being Outlines 
of the History of some of the less known States of Europe. 
Crown 8vo, *js, 6d, 

JONCOURT, Madame Marie <f/.-— "Wholesome Cookery. Crown 
8vo, y, 6d, 
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JONES^ C. ^.— The Foreign Freaks of Five Friends. With 30 
Illustrations. Crown 8vo, dr. 

yONES, Lucy. — Puddings and Swreets ; being Three Hunelrcd and 
Sixty-five Receipts approved by experience. Crown 8vo, 2s» 6d. 

yOYCE, p. W,, LL.D.t etc— Old Celtic Romances. Translated 
from the Gaelic. Crown 8vo, *js, dd* 

KAUFMANN, Rev. M., ^.^.— Socialism s Its Nature, its Dangers, 
and its Remedies considered. Crown 8vo, 7j. 6d, 

Utopias ; or, Schemes of Social Improvement, from Sir Thomas 
More to Karl Marx. Crown 8vo, 5^. 

JCAYt ydseph.—TTee Trade in Land. Edited by his Widow. With 
Preface by the Right Hon. JoiiN Bright, M.P. Sixth Edition. 
Crown 8vo, 5^. 

KEMPISj Thomas d.—Ot the Imitation of Christ. Parchment 
Library Edition, 6^. ; or velhim, 'js. 6d, The Red Line Edition, 
fcap. 8vo, red edges, 2s, 6d, The Cabinet Edition, small 8vo, 
cloth limp, IS, ; cloth boards, red edges, is, dd. The Miniature 
Edition, red edges, 32mo, is, 

*^* All the above Editions may be had in various extra bindings. 

KENTy C— Corona Catholica ad Petri successoris Pedes 
Oblata. De Summi Pontiflcis Leonis XIII. As- 
sumptione Kpigramma. In Quinquaginta Lmguis. Fcap. 
4to, 15J. 

KERNERy Dr. ^.—Flowers and their Unbidden Guests. 
Translation edited by W. Ogle, M. A., M.D. With Illustrations. 
Square 8vo, 9^. 

KETTLE WELL, Rev, 5'.-— Thomas a Kemipis and the Brothers 
of Common Life. 2 vols. With Frontispieces. Demy 8vo, 
30J. 

KIDD^ yoseph, M.D, — The La^ws of Therapeutics ; or, the Science 
and Ajt of Medicine. Second Edition. Crown 8vo, dr. 

KINAHAN^ G, Henry, M.R.LA.—The Geology of Ireland, with 
numerous Illustrations and a Geological Map of Ireland. Square 
8vo, 1 5 J. 

KINGSFORD, Anna, Jl/.Z?.— The Perfect ^U'ay in Diet. A 
Treatise advocating a Return to the Natural and Ancient Food of 
our Race. Small crown 8vo, 2J. 

KINGSLEY, Charles, J/.^.— Letters and Memories of his Life. 
Edited by his Wife. With two Steel Engraved Portraits, and 
Vignettes on Wood, Eleventh Cabinet Edition. 2 vols. Crown 

8vO, I2J. 

All Saints' Day, and other Sermons. Edited by the Rev. W. 
Harrison. Third Edition. Crown 8vo, Ts. 6d, 

True V^ords for Brave Men. A Book for Soldiers* and 
Sailors' Libraries. Eighth Edition. Crown 8v0j 2s, 6J, 
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KNIGHT, Professor ^r.— Studies in Philosophy and I-lterature. 
Large Post 8vo, *js, 6d, 

KNOXy Alexander ^.— The New Playground ; or, ^Vandering5 in 
Algeria. Large crown 8vo, ioj. (id, 

LAURIE, S, 5".— The Training of Teachers, and other Educational 
Papers. Crown 8vo, 7^. dd, 

LEEy Rev, F, G., Z>.C.Z.— The Other World ; or, Glimpses of the 
Supernatural. 2 vols. A New Edition. Crown 8vo, 15X. 

LEWIS J Edward Dillon,— K Draft Code of Criminal La^w and 
Procedure. Demy 8vo, 2\s, 

LINDSA V, W. Lauder, J/.Z?.— Mind in the Lower Animals in 
Health and Disease. 2 vols. Demy 8vo, 32J, 
Vol. I. — ^Mind in Health. Vol. II. — Mind in Disease. 

LLOYD, Waller,— The Hope of the "World : An Essay on Universal 
Redemption. Crown 8vo, 5^. 

LONSDALE, Mar^areL—Sisier Dora : a Biography. With Portrait. 
Twenty-fifth Edition. Crown 8vo, 2s. 6d, 

LORIMER, Peter, D.D,— John Knox and the Church of Kng- 
land. His Work in her Pulpit, and his Influence upon her 
Liturgy, Articles, and Parties. Demy 8vo, 12s, 

John "Wiclif and his Knglish Precursors. By Gerhard 
Victor Lechler. Translated from the German, with additional 
Notes. New and Cheaper Edition. Demy 8vo, loj. 6d. 

LOWDER, Charles,— Pi. Biography. By the Author of " St. Teresa." 
Sixth Edition. Large crown 8vo. With Portrait. 7j. (>d, 

MACHIAVELLI, Niccoli, The Prince. Translated from the Italian 
by N. H. T. Small crown 8vo, printed on hand-made paper, 
bevelled boards, ds, 

MACKENZIE, Alexander, — How India is Governed. Being an 
Account of England's work in India. Small crown 8vo, 2J. 

MACNAUGHT, Rev, yo/in,—CcensL Domini : An Essay on the Lord's 
Supper, its Primitive Institution, Apostolic Uses, and Subsequent 
History. Demy 8vo, 14J. 

MAGNUS, Mr5,—KhovX the Jews since Bible Times. From the 
Babylonian Exile till the English Exodus. Small crown 8vo, 5J. 

MAIR, R, S., M.D., P,R,C,S.E,—rhe Medical Guide for Anglo- 
Indians. Being a Compendium of Advice to Europeans in 
India, relating to the Preservation and Regulation of Health. 
With a Supplement on the Management of Children in India. 
Second Edition. Crown 8vo, limp cloth, 3^. 6d, 

MANNING, His Eminctice Cardinal,— The True Story of the 
Vatican Council. Crown 8vo, 5^. 
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MARKHAMy Capt, Albert Hastings^ R.JV.—Tlie Great Frozen Sea : 
A Personal Narrative of the Voyage of the Alert during the Arctic 
Expedition of 1875-6. With 6 Full-page Illustrations, 2 Mzips, 
and 27 Woodcuts. Fifth and Cheaper Edition. Crown 8vo, os, 

A Polar Reconnaissance ; being the Voyage of the Ishjorn 
to Novaya Zemlya in 1879. With 10 Illustrations. Demy 8vo, i6j. 

Marriage and Maternity ; or, Scripture Wives and Mothers. Small 
crown 8vo, 4J. dd, 

MARTINEAUt Gertrude,^OM\\inQ Lessons on Morals. Small 
crown 8vo, y, 6d, 

McGRATHj Terence,^T?ictures from Ireland. New and Cheaper 
Edition. Crown 8vo, 2s. 

MEREDITH, iJ/.^.—Theo tokos, the Example for 'Woman. 
Dedicated, by permission, to Lady Agnes Wood. Revised by 
the Venerable Archdeacon Denison. 32mo, limp cloth, u. 6^. 

J^/5-^-^/r7;"-fiJ«r>'.— Art-Criticism and Romance. With Re- 
collections and 23 Illustrations in eau-forte, by Anna Lea 
Merritt. 2 vols. Large post 8vo, 25J. 

MILLER, Edward, — The History and Doctrines of Irvingism ; 
or, the so-called Catholic and Apostolic Church. 2 vols. Large 
post 8vo, 25J. 

The Church in Relation to the State. Large crown 8vo, 
7j. dd, 

MILNE, yames.^T ahles of Exchange for the Conversion of Sterling 
Money into Indian and Ceylon Currency, at Rates from is. Sd, to 
2s, 3^. per Rupee. Second Edition. Demy 8vo, £2 2s. 

MINCHIN, y. a— Bulgaria since the "War : Notes of a Tour in 
the Autumn of 1879. Small crown 8vo, y, 6d, 

MOCKLER, ^.— A Grammar of the Baloochee Language, as 
it is spoken in Makran (Ancient Gedrosia), in the Persia- Arabic 
and Roman characters. Fcap. 8vo, 5^. 

MOLESWORTH, Rev. W. Nassau, il/.^.— History of the Church 
of England from 1660. Large crown 8vo, 7j. dd, 

MORELL,J. ^.—Euclid Simplified in Method and Language. 
Being a Manual of Geometry. Compiled from the most important 
French Works, approved by the University of Paris and the 
Minister of Public Instruction. Fcap. 8vo, 2s. 6d, 

MORSE, E. S., Ph.D.—VivsX Book of Zoology. With numerous 
Illustrations. New and Cheaper Edition. Crown 8vo, 2s. 6d. 

MC/NRO, Major-Gen. Sir Thomas, Bart., K.C.B., Governor of Madras. 
— Selections from his Minutes and other Official 
Writings. Edited, \vith an Introductory Memoir, by Sir Alex- 
ander Arbutiinot, K.C.S.I., CLE. 2 vols. Demy 8vo, 3ar. 

NELSON, J. II., M.A.^A Prospectus of the Scientific Study 
of the Hlndfi Law. Demy 8vo, gs, 

C 
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NEWMAN, /. H,, Z?.Z>.— Characteristics from the ^U'ritings 
of. Being Selections from his various Works. Arranged with 
the Authors personal ApprovaL Sixth Edition. With Portrait. 
Cro\\'n 8vo, or. 
«* A Portrait of the Rev. Dr. J. H. Newman, mounted for framing, 
can be had, 2s. 6d. 

New Werther. By Loki. Small crown 8vo, 2s. 6d, 

NICHOLSON', Edward Byron, — The Gospel according to the 
Hebrews. Its Fragments Translated and Annotated with a 
Critical Analysis of the External and Internal Evidence relating 
to it Demy 8vo, ^s, 6d. 

A New Commentary on the Gospel according to 
Matthew. Demy 8vo, I2s, 

The Rights of an Animal. Crown 8vo, y, 6d. 

N/COLS, Arthur, F.G.S,, /^^.C7. 5".— Chapters from the Physical 
History of the Earth : an Introduction to Geology and 
Palaeontology. With numerous Illustrations. Crown 8vo, 5^. 

Notes on St. Paul's Kplstle to the Galatians. For Readers of 
the Authorised Version or the Original Greek. Demy 8vo, 2s, 6d, 

Nuces : Exercises on the Syntax of the Public School Latin 
Primer. New Edition in Three Parts. Crown 8vo, each is. 






The Three Parts can also be had bound together, 3j. 



OATES, Frank, RI^.G.S.'-MsLtahele Land and the Victoria 
Falls. A Naturalist's Wanderings in the Interior of South 
Africa. Edited by C. G. Gates, B.A. With numerous lUustra- 
tions and 4 Maps. Demy 8vo, 21s, 

OGLE, W,, M.D,, /l^.C-P.— Aristotle on the Parts of Animals. 
Translated, with Introduction and Notes. Royal 8vo, I2j. dd, 

CMEARA, Kathleen. — Frederic Ozanam, Professor of the Sorbonne : 
His Life and Work. Second Edition. Crown 8vo, 'js, 6d, 

Henri Perreyve and his Counsels to the Sick. Small 
crown 8vo, 5^, 

Our Public Schools— Eton, Harro-w, "Winchester, Rugby, 
"Westminster, Marlborough, The Charterhouse. 
Crown 8vo, s6, 

GIVEN, F. il/.— John Keats : a Study. Crown 8vo, 6s. 

OWEN, Rev. Robert, ^.Z).— Sanctorale Catholicum ; or, Book of 
Saints. With Notes, Critical, Exegetical, and Historical. Demy 
8vo, \%s. 

An Essay on the Communion of Saints. Including an 
Examination of the Cultus Sanctorum. 25. 

OXENHAM, Rev. F. Nutcomde.—'VJhaX is the Truth as to Ever- 
lasting Punishment. Part II. Being an Historical Inquiry 
into the Witness and Weight of certain Anti-Origenist CoundlSi 
Crown 8vo, 2j. 6d, 
%♦ Parts I. and II. complete in one volume, 7/, 
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Parchment Library, Choicely Printed on hand-made paper, limp 
parchment antique, dr. ; vellum, 7^. 6^. each volume. 

The Christian Year. Thoughts in Verse for the Sundajrs and 
Holy Days throughout the Year. With Miniature Portrait of the 
Rev. J. Keble, after a Drawing by G. Richmond, R.A. 

Shakspere's Works. Now publishing in Twelve Monthly 
Volumes. 

eighteenth Century Kssays. Selected and Edited by Austin 
DoBSON, With a Miniature Frontispiece by R. Caldecott. 

Q. Horati Flacci Opera. Edited by F. A. Cornish, Assistant 
Master at Eton. With a Frontispiece after a design by L. Alma 
Tadema, etched by Leopold Lowenstam. 

Kdgar Allan Poe's Poems. With an Essay on his Poetry by 
Andrew Lang, and a Frontispiece by Linley Samboume. 

Shakspere's Sonnets. Edited by Edward Dowden, With a 
Frontispiece etched by Leopold Lowenstam, after the Death Mask. 

English Odes. Selected by Edmund W. Gosse. With Frontis- 
piece on India paper by Hamo Thomycroft, A. R.A. 

Of the Imitation of Christ. By Thomas X Kbmpis. A 
revised Translation. With Frontispiece on India paper, from a 
Design by W. B. Richmond. 

Tennyson's The Princess: a Medley. With a Miniature 
Frontispiece by H. M. Paget, and a Tailpiece in Outline by 
Gordon Browne. 

Poems : Selected from Percy Byssiie Shelley. Dedicated to 
Lady Shelley. With a Preface by Richard Garnet and a 

Miniature Frontispiece. 

Tennyson's "In Memoriam." With a Miniature Portrait 
in eau-forte by Le Rat, after a Photograph by Uie late Mrs* 
Cameron, 

Gay's Fables. With an Introduction by Austin Dobson. 

In the PresSi 

French Lyrics. Selected and Annotated by G. Saintsbury. 

In the Press* 

Select Letters of Percy Bysshe Shelley. Edited, with an 
Introduction, by Richard Garnett. In the PresSk 

PARKER^ Joseph^ D,D, — The Paraclete: An Essay on the Personality 
and Ministry of the Holy Ghost, with some reference to current 
discussions. Second Edition. Demy 8vo, I2J. 

PARRt Capt, H, Hallam, CM.C-^K Sketch of the Kafir and 
Zulu "Wars : Guadana to Isandhlwana, With Maps. Small 
crown 8yo, 5j. 

PARSLOE, ^oseph,--OuT Railways. Sketches, Historical and 
Descnptive. With Practical Information as to Fares and Rates| 
etc., and a Chapter on Railway Reform. Crown 8vo, 6s, 
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PATTISON'^ Mrs, Mark,—The Renaissance of Art in France. 
With Nineteen Steel Engravings. 2 vols. Demy 8vo, 32J. 

PEARSOl^, Rev. 5'.— "Week-day Living. A Book for Young Men 
and Women. Second Edition. Crown 8vo, 5^. 

m 

PENRICEy MaJ, J,, B.A.—A Dictionary and Glossary of the 
Ko-ran. With Copious Grammatical References and Explana- 
tions of the Text. 4to, 21s, 

PESCHELy Dr, Oj^rfl^r.— The Races of Man and their Geo- 
graphical Distribution. Large crown 8vo, 9J. 

PETERS^ F, ^.— The Nicomachean Ethics of Aristotle. Trans- 
lated by. Crown 8vo, 6j. 

PIDGEON^ Z?.— An Engineer's Holiday ; or, Notes of a Round 
Trip from Long. 0° to 0°. 2 vols. Large crown 8vo, i6j. 

PLAYFAIRy Lieut-CoL—TTSLMQla in the Footsteps of Bruce in 
Algeria and Tunis. Illustrated by facsimiles of Brace's 
original Drawings, Photographs, Maps, etc Royal 4to cloth, 
bevelled boards, gilt leaves, ^3 3^. 

POLLOCK^ Fredenck.—S^inozsLs his Life and Philosophy. 
Demy 8vo, 16^. 

POLLOCK, W, ZT.— Lectures on French Poets. Delivered at the 
Royal Institution. Small crown 8vo, 5j. 

POOR, Laura ^.—Sanskrit and its Kindred Literatures. 
Studies in Comparative Mythology. Small crown 8vo, 5^. 

PRICE, Prof, Bommy.— Currency and Banking. Crown 8vo, 6s, 

Chapters on Practical Political Economy. Being the Sub- 
stance of Lectures delivered before the University of Oxford. 
New and Cheaper Edition. Large post 8vo, $s. 

Proteus and Amadeus. A Correspondence. Edited by Aubrey 
De Verb. Crown 8vo, 5^. 

Pulpit Commentary, The. Edited by the Rev. J. S. Exell and 
the Rev. Canon H. D. M. Spence. 

Genesis. By the Rev. T. Whitelaw, M. A. ; with Homilies by 
the Very Rev. J. F. Montgomery, D.D., Rev. Prof. R. A. 
Redford, M.A., LL.B., Rev. F. Hastings, Rev. W. 
Roberts, M.A. An Introduction to the Study of the Old 
Testament by the Rev. Canon Farrar, D.D., F.R.S. ; and 
Introductions to the Pentateuch by the Right Rev. H. COT- 
TERiLL, D.D., and Rev. T. Whitelaw, M.A. Sixth Edition. 
I vol., 15J. 

Exodus. By the Rev. Canon Rawlinson'. With Homilies by 
Rev. J. Orr, Rev. D. Young, Rev. C. A. Goodhart, Rev. J. 
Urquhart, and the Rev. H. T. Robjohns. Second Edition. 
1 6s, 
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Pulpit Commentary, IlYiq,— continued. 

Leviticus. By the Rev. Prebendary Meyrick, M.A. With 
Introductions by the Rev. R. Collins, Rev. Professor A. Cave, 
and Homilies by Rev. Prof. Redford, LL.B., Rev. J. A. 
Macdonald, Rev. W. Clarkson, Rev. S. R. Aldridge, 
LL.B., and Rev. McCiieyne Edgar. Third Edition. 15J. 

Numbers. By the Rev. R. Winterbotham, LL.B. ; with 
Homilies by the Rev. Professor W. Binnie, D.D., Rev. E. S. 
Prout, M.A., Rev. D. Young, Rev. J. Waite, and an Intro- 
duction by the Rev. Thomas Whitelaw, M.A. Third 
Edition. 15^. 

Deuteronomy. By the Rev. W. L. Alexander, D.D. With 
Homilies by Rev. C. Clemance, D.D., Rev. J. Orr, B.D., Rev. 
R. M. Edgar, M.A., Rev. D. Davies, M.A. Price 15J. 

t 

Joshua. By Rev. J. J. Lias, M.A, 5 with Homilies by Rev. 
S. R. Aldridge, LL.B., Rev. R. Glover, Rev. E. De 
Pressens£, D.D., Rev. J. Waite, B.A., Rev. F. W. Adeney, 
M.A. ; and an Introduction by the Rev. A. Plummer, M.A. 
Fourth Edition. 12s, 6d. 

Judges and Ruth. By the Right Rev. Lord A. C. Hervey, 
D.D., and Rev. J. Morrison, D.D. 5 with Homilies by Rev. 
A. Y, MuiR, M.A., Rev. W. F. Adeney, M.A., Rev. ,W. M. 
Statham, and Rev. Professor J. Thomson, M.A. Third 
Edition, los, 6d, 

1 Samuel. By the Very Rev. R. P. Smith, D.D. ; with Homilies 
by Rev. Donald Fraskr, D.D., Rev. Prof. Chapman, and 
Rev. B. Dale. Fourth Edition. 15^. 

1 Kings. By the Rev. Joseph Hammond, LL.B. With Homilies 
by the Rev. E. De Pressens6, D.D., Rev. J. Waite, B.A., 
Rev. A. Rowland, LL.B., Rev. J. A. Macdonald, and Rev. 
J. Urquhart. Third Edition. 15J. 

Kzra, Nehemiah, and Esther. By Rev. Canon G. Rawlinson, 
M.A. ; with Homilies by Rev. Prof. J. R. Thomson, M.A., Rev. 
Prof. R. A. Redford, LL.B., M.A., Rev. W. S. Lewis, M.A., 
Rev. J. A. Macdonald, Rev. A. Mackennal, B.A., Rev. W. 
Clarkson, B.A., Rev. F. Hastings, Rev. W. Dinwiddie, 
LL.B., Rev. Prof. Rowlands, B.A., Rev. G. Wood, B.A., 
Rev. Prof. P. C. Barker, LL.B., M.A., and the Rev. J. S. 
Exell. Fifth Edition, i vol., 12s, 6d, 

Punjaub, The, and North-Western Frontier of India. By 
an Old Punjaubee. Crown 8vo, $s, 

Habbi Jeshua. An Eastern Story. Crown 8vo, 3^. 6d, 

RADCLJFFE^ Frank R, K— The New Politicus. Small crown 8vo, 

RAVENSHAW^ John Henry, ^.C..9.— Gaur : Its Ruins and In- 
scriptions. Edited by his Widow. With 44 Photographic 
Illustrations, and 25 facsimiles of Inscriptions. Royal 410^ 
£1 13^. (id. 
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READy Carvel/u—On the Theory of Logic i An Essay. Crown 
8vO| 6x, 

Healities of the Future Life. Small crown 8vo» is, ttL 

HENDELLy y. jl/.— Concise Handbook of the Isaand of 
Madeira. With Plan of Funchal and Map of the Island. Fcap. 
8vo, i.r. 6d, 

REYNOLDS, Rev. y. fT.— The Supernatural in Nature. A 
Verification by Free Use of Science. Second Edition, revised 
and enlarged. Demy 8vo, 14^. 

The Mystery of Miracles. New and Enlarged Edition. 
Crown 8vo, 6s, 

RIBOTy Prof, 77*.— Epgllsh Psychology. Second Edition. A 
Revised and Corrected Translation from the latest French Edition. 
Large post 8vo, 9^. 

Heredity : A Psychological Study on its Phenomena, its Laws, its 
Causes, and its Consequences. Large crown 8vo, 9X. 

ROBERTSON, The late Rev, F, VV,, M.A,--l.ite and Letters of. 
Edited by the Rev. Stopford Brooke, M.A. 
I. Two vols., uniform with the Sermons. With Steel Portrait. 

Crown 8vo, ys, 6d. 
II. Library Edition, in Demy 8vo, with Portrait. 12S, 
III. A Popular Edition, in I vol. Crown 8vo, 6s, 

Sermons. Four Series. Small crown 8vo, 3^. 6d, each. 

The Human Race, and other Sermons. Preached at Chelten- 
ham, Oxford, and Brighton. Large post 8vo, Js, 6d, 

Notes on Genesis. New and Cheaper Edition. Crown 8vo, 
3J. 6d, 

expository Lectures on St. Paul's Epistles to the 
Corinthians. A New Edition. Small crown 8vo, 5^. 

Lectures and Addresses, with other Literary Remains. A New 
Edition, Crown 8vo, 5j. 

An Analysis of Mr. Tennyson's "In Memoriam." 
(Dedicated by Permission to the Poet- Laureate.) Fcap. 8vo, 2s, 

The Kducation of the Human Race. Translated from the 
German of Gotthold Ephraim Lessing. Fcap. 8vo, 2J. 6d, 

The above Works can also be had, bound in half morocco. 

♦*♦ A Portrait of the late Rev. F. W. Robertson, mounted for 
framing, can be had, 2s. 6d, 

RODWELL, G, F,y F.R,A,S., FCS.—KXnsii A History of the 
Mountain and its Kruptions. With Maps and Illustra- 
tions. Square 8vo, 9^. 

ROLLESTON, T, W, H„ B.A.—The Encheiridion of Epictelus. 
Translated from the Greek, with a Preface and Notes. Small 
crown 8vo, 35. 6d, 



Kegan Paul^ Trench & CoU Publications. 23 

Rosmlnl's Philosophical System. Translated, with a Sketch of 
the Author's Life, Bibliography, Introduction, and Notes by 
Thomas Davidson. Demy 8vo, idr. 

SALTS, Rev, Alfred^ LL,D, —Godparents at Confirmation. 
With a Preface by the Bishop of Manchester. Small crown 
8vo, limp cloth, 2s, 

SAL VA TORt Archduke Lttdwi^.—lj&v^LO^dLi the Capital of Cyprus. 
Crown 4to, lor. 6d, 

SAMUEL, Sydney i!/,— Jewish Life in the East. Small crown 
8vo, 3^. 6d, 

SA YCEi Rev, Archibald Henry » — Introduction to the Science of 
Language. 2 vols. Large post 8vo, 25^. 

Scientific Layman. The New Truth and the Old Faith : are Ihcy 
Incompatible ? Demy Svo, lOJ, dd, 

SCOONES, W, Baptiste.^'FoMV Centuries of English Letters : 
A Selection of 350 Letters by 150 Writers, from the Period of the 
Paston Letters to the Present Time. Second Edition. Large 
crown Svo, 9^. 

SCOTT, Robert ^.—'Weather Charts and Storm "Warnings. 
-Second Edition. Illustrated. Crown Svo, 3x. 6d, 

SHAKSPEARE, C/zar/^fj.— Saint Paul at Athens. Spiritual 
Christianity in relation to some aspects of Modern Thought. Five 
Sermons preached at St. Stephen's Church, Westbourne Park. 
With a Preface by the Rev. Canon Farrar. Crown Svo, 5^, 

SHELLE Yy Za^.— Shelley Memorials f rona Authentic Sources. 
With (now first printed) an Essay on Christianity by Percy Bysshe 
Shelley. With Portrait. Third Edition. Crown Svo, 5^. 

SH2LLIT0, Rev, >j<^^.-— 'Womanhood : its Duties, Temptations, 
and Privileges. A Book for Yoimg Women. Third Edition. 
Ctown Svo, 3J. 6d, 

SHIPLEY, Rev, Orby, i^/.^.— Church Tracts: or, Studies in 
Modern Problems. By various Writers. 2 vols. Crown 
Svo, 5^. each. 

Principles of the Faith in Relation to Sin. Topics for 
Thought in Times of Retreat. Eleven Addresses delivered during 
a Retreat of Three Days to Persons living in the World. Demy 
Svo, 125, 

Sister Augustine, Superior of the Sisters of Charity at the St, 
Tohannis Hospital at Bonn. Authorised Translation by Hans 
Tharau, from the German "Memorials of Amalie von 
Lasaulx." Second Edition. Large crown Svo, 7^. dd, 

SMITH, Edward, M,D,, LL,B,, -F.-^.^.— Health and Disease, as 
Influenced by the Daily, Seasonal, and other Cyclical Changes in 
the Human System, A New Edition, Post Svo, 7J. 6^. 
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SMITIT, Edward, M,D,, LL,B,^ F,R,S,— continued. 

Practical Dietary for Families, Schools, and the 
Labouring Glasses. A New Edition. Post 8vo, 3^. dd. 

Tubercular Consumption in Its Early and Remediable 
Stages. Second Edition. Crown 8vo, 6j". 

SPEDDINGy James. — Reviews and Discussions, Literary, 
Political, and Historical not relating to Bacon. Demy 
8vo, I2s, 6d, 

Evenings w^ith a Reviewer; or, Bacon and Macaulay. 
With a Prefatory Notice by G. S. Venables, Q.C. 2 vols. 
Demy 8vo, i8j. 

STAFFER, Pa«/. — Shakspeare and Classical Antiquity? 
Greek and Latin Antiquity as presented in Shakspeare's Plays. 
Translated by Emily J. Carey. Large post 8vo, 12s, 

ST, BERNARD.-^K Little Book on the Love of God. Translated by 
Marianne Caroline and Coventry Patmore. Extra, gilt 
top, 4J. 6d, 

STEFffENS, Archibald John, ZZ.A— The Folkestone Ritual 
Case. The Substance of the Argument delivered before the 
Judicial Committee of the Privy Council on behalf of the Re- 
spondents. Demy 8vo, 6^. 

STEVENSON, Rev. W. F.—lciYmns for the Church and Home. 
Selected and Edited by the Rev. W. Fleming Stevenson. 

The Hymn Book consists of Three Parts : — I. For Public 
Worship.— -IT. For Family and Private Worship. — III, 
For Children. 
♦^* Published in various forms and prices, the latter ranging 
from Sd. to 6s. 
Lists and full particulars will be furnished on ^application 
to the Publishers. 

STEVENSON, Robert Zoms.—TTSLvels w^ith a Donkey in the 
Cevennes. With Frontispiece by Walter Crane. Small crown 
8vo, 2s. 6d. 

An Inland Voyage. With Frontispiece by Walter Crane. 
Small Crown 8vo, 2s. 6d, 

Yirginibus Puerisque, and other Papers. Crown 8vo, 6s, 

STRACHEY, Sirjohn, G.C.S.I., and LietU.-Gen. Richard STR AC HEY, 
R.E., F.R.S.—The Finances and Public "Works of 
Indi^, from 1869 to 1881. Demy 8vo, iSs. 

STRECKER- WISLICENUS.—OtqbxAc Chemistry. Translated and 
Edited, with Extensive Additions, by W. R. IIodgkinson, 
Ph.D., and A. J. Greenaway, F.I.C. Demy 8vo, 21s, 

SULLY, James, ^/.^.— Sensation and Intuition. Demy 8vo, 
lo.r« 6d, 
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SULL Y, Jatnes^ M.A, — continued. 

Pessimism : a History and a Criticism. Second Edition. Demy 
8vo, 14T. 

SYME, David,—OM\\ines of an Industrial Science. Second 
Edition. Crown 8vo, 6s, 

Representative Government in Kngland. Its Faults and 
Failures. Second Edition. Large crown 8vo, 6s, 

TA YLOR^ Algernon, — Guienne. Notes of an Autumn Tour. Crown 
8vo, 4r. 6d, 

THOMSON^ y, Tttmdul/,— Social Problems; or, An Inquiry 
into the Lawrs of Influence. With Diagrams, Demy 8vo, 
lOi'. 6d, 

TJDMAN, Paul /;— Gold and Silver Money. Part I.— A Plain 
Statement. Part II. — Objections Answered. Third Edition. 
Crown 8vo, \s, 

TODHUNTER, Dr, 5C--A Study of SheUey. Crown 8vo, ^s, 

TREMENHEERE, Hugh Seymour, C.B,— K Manual of the 
Principles of Government, as set forth by the Authorities 
of Ancient and Modern Times. New and enlarged Edition. 
Crown 8vo, ^s, 

TUKE, Daniel Hack, M.D., /'.i?.C./'.— Chapters In the History 
of the Insane in the British Isles. With 4 Illustrations. 
Demy 8vo, 12s, 

TWINING, Louisa, — ^Workhouse Visiting and Management 
during Twenty-Five Years. Small crown 8vo, 3^. 6d, 

UPTON, Major R, Z?. —Gleanings from the Desert of Arabia. 
Large post 8vo, loj. 6d, 

VACUUS, Viator,— "Flying South. Recollections of France and its 
Littoral. Small crown 8vo, 3^. 6d, 

VAUGHAN, H, Halford.-^T^evi Readings and Renderings of 
Shakespeare's Tragedies. 2 vols. Demy 8vo, 25^. 

VILLARI, Professor, — Niccolo Machiavelli and his Tincies. 
Translated by Linda Villari. 2 vols. Large post 8vo, 24^. 

VOLCKXSOM, E, W, 1>^— Catechism of Elementary Modern 
Chenaistry. Small crown 8vo, 3^. 

VYNER, Lady Mary, — Every Day a Portion. Adapted from the 
Bible and the Prayer Book, for the Private Devotion of those 
living in Widowhood. Collected and Edited by Lady Mary 
Vyner, Square crown 8vo, ^s, 

WALDSTEIN, Charles, Pi^.Z?.— The Balance of Emotion and 
Intellect ; an Introductory Essay to the Study of Philosophy. 
Crown 8vo, drt 
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WALLER, Rev, C, -5.— The Apocalypse, reviewed under the Light 
of the Doctrine of the UnJfolding Ages, and the Restitution of All 
Things. Demy 8vo, izr. 

WALPOLE, Chas. G>^;^.— History of Ireland from the Earliest 
Times to the Union with Great Britain. With 5 Maps 
and Appendices. Crown 8vo, lor. 6d, 

WALSHEy Walter Hayle, J/.Z).— Dramatic Singing Physiolo- 
gically Estimated. Crown 8vo, y. dd, 

WATSONy Sir Thomas, Bart,, J/.Z>.— The Abolition of Zymotic 
Diseases, and of other similar Enemies of Mankind. Small 
crown 8vo, 3^. (>d, 

WEDMORE, Frederick.—Tlie Masters of Genre Painting. With 
Sixteen Illustrations. Crown 8vo, 'js, 6dm 

WHEWELL, William, Z>.Z?.— His Life and Selections from his 
Correspondence. Ly Mrs. Stair Douglas. With a Portrait 
from a Painting by Samuel Laurence. Demy 8vo, 21J. 

WHITE; A, D,y LL,D.-''SS[Bxi2j:Q of Science. With Prefatory 
Note by Professor Tyndall. Second Edition. Crown 8vo, 
3J. dd, 

WHITNEY, Prof, William 2>a/?^///. —• Essentials of English 
Grananaar, for the Use of Schools. Crown 8vo, 3J. 6d, 

WICKSTEEDt P, ^.— Dante : Six Sermons. Crown 8vo, 5^. 

WILLIAMS, Rowland, /?./?.— Psalms, Litanies, Counsels, and 
Collects for Devout Persons. Edited by his Widow. New 
and Popular Edition. Crown 8vo, y, td. 

Stray Thoughts Collected from the Writings of the 
late Rowland "Williams, D.D. Edited by his Widow. 
Crown 8vo, 3^. 6d, 

WILLIS, R,, M,D, — Servetus and Calvin s a Study of an Important 
Epoch in the Early History of Uie Reformation. 8vo, i6x. 

^William Harvey. A History of the Discovery of the Circulation 
of the Blood : with a Portrait of Harvey after Faithome. Demy 
8vo, 14J. 

WILSON, Sir Erasmus,— -'^E.^T^X of the Past. With Chromo-Ktho- 
graph and numerous Illustrations in the text. Second Edition, 
Revised. Crown 8vo, \2s, 

WILSON, H. Sc/iiitz,'-The Tower and ScaflTold. A Miniature 
Monograph. Large fcap. 8vo, is, 

WOLLSTONECRAFT, Maty,— Letters to Imlay. New Edition, 
with a Prefatory Memoir by C. Kegan Paul. Two Portraits in 
cau-Jorte by Anna Lea Merritt. Crown 8vo, 6x. 
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WOLTMANN, Dr, Alfred, and WOERMANN, Dr. A"tfr/.— History 
of Painting. Edited by Sidney Colvin. Vol. I. Painting in 
Antiquity and the Middle Ages. With numerous Illustrations. 
Medium 8vo, 2&r. ; bevelled boards, gilt leaves, 3ar. 

IVOOD, Major-General J, Crei^hlon,—I>0}jLbling the Consonant. 
Small crown 8vo, is, 6d. 

Word was Made Flesh. Short Family Readings on the Epistles for 
each Sunday of the Christian Year. Demy 8vo, los, 6d. 

WREN, Sir Christopher,— "BSs Family and His Times. With 
Original Letters, and a Discourse on Architecture hitherto un- 
published. By Lucy Piiillimore. With Portrait. Demy 
8vo, 14J. 

WRIGHT, Rev. David, i»/.^.— ^Waiting for the Light, and other 
Sermons. Crown 8vo, 6s, 

YOUMANS, Eliza ^. — An Essay on the Culture of the 
Observing Powers of Children, especially in connection 
with the Study of Botany. Edited, with Notes and a Supple- 
ment, by Joseph Payne, F.C.P., Author of "Lectures on the 
Science and Art of Education," etc. Crown 8vo, 2s, 6d, 

First Book of Botany. Designed to Cultivate the Observing 
Powers of Children. With 300 Engravings. New and Cheaper 
Edition. Crown 8vo, 2s, 6d, 

YOUMANS, Edward Z., M.D.—A, Glass Book of Chemistry, on 
the Basis of the New System, With 200 Illustrations, Crown 
8vo, 5j. 



THE INTERNATIONAL SOIENTIFIO SERIES. 

L Forms of Water: a Familiar Exposition of the Origin and 
Phenomena of Glaciers. By J. Tyndall, LL.D., F.R.S. With 
25 Illustrations. Eighth Edition. Crown 8vo, ^s. 

II. Physics and Politics ; or. Thoughts on the Application of the 

Principles of "Natural Selection and " Inheritance " to Political 
Society. By Walter Bagehot. Fifth Edition. Crown 8vo, 4J. 

III. Foods. By Edward Smith, M.D., LL.B., F.R.S. With numerous 

Illustrations. Seventh Edition. Crown 8vo, 5^. 

IV. Mind and Body : the Theories of their Relation. By Alexander 

Bain, LL.D. With Four Illustrations, Seventh Edition. Crown 
8vo, 4J. 

V. The Study of Sociology. By Herbert Spencer. Tenth Edition. 

Crown 8vo, 5^. 

VI. On the Conservation of Knergy. By Balfour Stewart, M.A., 

LL.D., F.R.S. With 14 Illustrations. Fifth Edition. Crown 
8vo, 5j. 
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VII. Animal Locomotion ; or Walking, Swimming, and Flying. By 

J. B. Pettigrew, M.D., F.R.S., etc. With 130 Illustrations. 
Second Edition. Crown 8vo, 5^. 

VIII. Responsibility in Mental Disease. By Henry Maudsley, 

M.D. Fourth Edition. Crown 8vo, ^s, 

IX. The Ne^sr Chemistry. By Professor J. P. Cooke. With 31 

Illustrations. Sixth Edition. Crown 8vo, 5^. 

X. The Science of Law. By Professor Sheldon Amos. Fifth Edition. 

Crown 8vo, 5^. 

XI. Animal Mechanism : a Treatise on Terrestrial and Aerial Loco- 

motion. By Professor E. J. Marey. With 117 Illustrations. 
Second Edition. Crown 8vo, 5^. 

XII. The Doctrine of Descent and Darwinism. By Professor 

Oscar Schmidt. With 26 Illustrations. Fourth Edition. Crown 
8vo, 5j. 

XIII. The History of the Conflict betw^een Religion and 

Science. By J. W. Draper, M.D., LL.D. Fifteenth Edition. 
Crown 8vo, ^s, 

XIV. Fungi : their Nature, Influences, Uses, etc. By M. C. Cooke, 

M.D., LL.D. Edited by the Rev. M. J. Berkeley, M.A., F.L.S. 
With numerous Illustrations. Second Edition. Crown 8vo, ^s, 

XV. The Chemical KfTects of Light and Photography. By 

Dr. Hermann Vogel. Translation thoroughly revised. With 100 
Illustrations. Third Edition. Crown 8vo, 5^. 

XVI. The Life and Growth of Language. By Professor William 

Dwight Whitney. Third Edition. Crown 8vo, 5^. 

XVII. Money and the Mechanism of Exchange. By W. 

Stanley Jevons, M.A., F.R.S. Fifth Edition. Crown 8vo, $s. 

XVIII. The Nature of Light. With a General Account of Physical 
Optics. By Dr. Eugene Lommel. With 188 Illustrations and a 
Table of Spectra in Chromo-lithography. Third Edition. Crown 
8vo, 5j. 

XIX. Animal Parasites and Messmates. By Monsieur Van 

Beneden. With 83 Illustrations. Second Edition. Crown 8vo, 5^. 

XX. Fermentation, By Professor Schiitzenberger. With 28 Illus- 

trations. Third Edition. Crown 8vo, $s, 

XXI. The Five Senses of Man, By Professor Bernstein. With 

91 Illustrations. Third Edition, Crown 8vo, 5^. 

XXII. The Theory of Sound in its Relation to Music. By Pro- 

fessor Pietro Blaserna. With numerous Illustrations. Second 
Edition. Crown 8vo, $s, 

XXIII. Studies in Spectrum Analysis, By J. Norman Lockyer, 
F.R.S. With six photographic Illustrations of Spectra, and 
numerous engra^^ngs on Wood. Crown 8vo. Second Edition. 
(>s, 6d, 
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XXIV. A History of the Gro\«rth of the Steam Engine. By 

Professor R. H. Thurston. With numerous Illustrations. Second 
Edition. Crown 8vo, 6x. 6t/. 

XXV. Education as a Science. By Alexander Bain, LL.D. Fourth 

Edition. Crown 8vo, 5j. 

XXVI. The Human Species. By Professor A. de Quatrefages. Third 

Edition, Crown 8vo, 5^. 

XXVII. Modem Chromatics. With Applications to Art and In- 
dustry. By Ogden N. Rood. With 130 original Illustrations. 
Second Edition, CroMm 8vo, 5^, 

XXVIII. The Crayfish : an Introduction to the Study of Zoology. By 
Professor T. H. Huxley. With 82 Illustrations. Third Edition. 
Crown 8vo, 5^. 

XXIX. The Brain as an Organ of Mind. By H. Charlton Bastian, 
M.D. With numerous Illustrations. Second Edition. Crown 
8vo, 5j.^ 

XXX. The Atomic Theory. By Prof. Wurtz. Translated by G. 

Cleminshaw, F.C.S. Third Edition. Crown Svo, 5J. 

• 

XXXI. The Natural Conditions of Existence as they affect 
Animal Life. By Karl Semper. With 2 Maps and 106 
Woodcuts. Second Edition. Crown 8vo, 5j. 

XXXII. General Physiology of Muscles and Nerves. By Prof. 
J, Rosenthal. Second Edition. With Illustrations. Crown Svo, 

XXXIII. Sight : an Exposition of the Principles of Monocular and 
Binocular Vision. By Joseph le Conte, LL.D. With 132 
Illustrations. Crown ovo, 5^. 

XXXrV. Illusions : a Psychological Study. By James Sully. Second 
Edition. Crown Svo, 55*. 

XXXV. Volcanoes : -what they are and w^hat they teach. 
By Professor J. W. Judd, F.R.S. With 92 Illustrations on 
Wood. Second Edition. Crown Svo, 5^. 

XXXVI. Suicide : an Essay in Comparative Moral Statistics, By Prof. 
E. Morselli. With Diagrams. Crown Svo, 5^. 

XXXVII. The Brain and its Functions, By J. Luys. With 
Illustrations, Crown Svo, 5j. 

XXXVIII. Myth and Science : an Essay. By Tito Vignoli. Crown 
Svo, 5^. 

XXXIX. The Sun. By Professor Young. With Illustrations. Second 
Edition. Crown Svo, 5j. 

XL. Ants, Bees, and Wasps : a Record of Observations on the 
Habits of the Social Hymenoptera. By Sir John Lubbock, Bart., 
M.P. With 5 Chromo-lithographic Illustrations. Third Edition. 
Crown Svo, 5.<-. 
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XLI. Animal Intelligence. By G. J. Romanes, LL.D.y F.R.S. 

Crown 8vo, 5j. 

XLII. The Concepts and Theories of Modern Physics. By 
J. B. Stallo. Crown 8vo, $s. 



MILITARY WORKS. 



Army of the North German Confederation : a Brief Description 
of its Organisation, of the Different Branches of the Service and 
their rdie in War, of its Mode of Fighting, etc. Translated from 
the Corrected Edition, by permission of the Author, by Colonel 
Edward Newdigate. Demy 8vo, 51. 

BARRINGTON, Capt. ^.T:— England on the Defensive ; or, the 

Problem of Invasion Critically Examined. Large crown 8vo, 
with Map, 7j. dd, 

BLUME, Major fK— The Operations of the German Armies in 

• France, from Sedan to the end of the War of 1870-71. With 

Map. From the Journals of the Head-quarters Staff. Translated 

by the late E. M. Tones, Maj. 20th Foot, Prof, of Mil. Hist., 

Sandhurst Demy 8vo, 9J. 

BOGUSLA WSKI, Capt, A, «^^w.— Tactical Deductions from the 
'War of 1870-1- Translated by Colonel Sir Lumley Graham, 
Bart., late i8th (Royal Irish) Regiment. Third Edition, Revised 
and Corrected. Demy 8vo, 7j. 

BRACKENBURY, Col C. B,, R,A., C.^.— Military Handbooks 
for Regimental Officers. I. Military Sketching and Recon- 
naissance, by Lieut. -Col. F. J. Hutchison, and Capt. H. G. Mac- 
Gregor. Fourth Edition. With 15 Plates. Small 8vo, dr. II. 
The Elements of Modem Tactics Practically applied to English 
Formations, by Lieut-Col. Wilkinson Shaw. Fourth Edition. 
With 25 Plates and Maps. Small crown 8vo, 9J. 

BRIALMONT, Col, y^.— Hasty Intrenchments. Translated by 
Lieut. Charles A. Empson, R.A. With Nine Plates. Demy 
8vo, 6j. 

CLERY, C, Ziait.-Col.— Minor Tactics. With 26 Maps and Plans. 
Fifth and revised Edition. Demy 8vo, i6s, 

DU VERNOIS, Col, von T^^.— Studies in Leading Troops. 
An authorised and accurate Translation by Lieutenant H. J. T. 
Hildyard, 71st Foot. Parts I. and II. Demy 8vo, 7^. 

GOETZE, Capt. A. von. — Operations of the German Kngineers 
during the ^War of 1870-1. Published by Authority, and 
in accordance with Official Documents. Translated from the 
German by Colonel G. Graham, V.C., C.B., R.E. With 6 large 
Maps, Demy 8vo, 21s, 
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HARRISON, Lieut.-Col 7?.— The Officer's Memorandum Book 
for Peace and "War. Third Edition. Oblong 32mo, roan, 
with pencil, y. dd, 

HELVIGi Capt, If,— The Operations of ^the Bavarian Army 
Corps. Translated by Captain G. S. Schwabe. With 5 large 
IMaps. In 2 vols. Demy 8vo, 24s, 

Tactical Examples : Vol. I. The Battalioi^ 15s. Vol. II. The 
Regiment and Brigade, los, 6d, Translated from the German by 
Col. Sir Lumley Graham. With nearly 300 Diagrams. Demy 8vo. 

HOFFBAUERy Cdr//.— The German Artillery in the Battles 
near Metz. Based on the Official Reports of the German 
Artillery. . Translated by Captain E. O. HoUist. With Map and 
Plans. Demy 8vo, 21J. 

LA YMANN, C<z//.— The Frontal Attack of Infantry. Translated 
by Colonel Edward Newdigate. Crown 8vo, 2^. td. 

Notes on Cavalry Tactics, Organisation, etc- By a Cavalry 
Officer. With Diagrams. Demy 8vo, I2J. 

PARR^ Capt, H. ffallam, CM.C^The Dress, Horses, and 
Equipnaent of Infantry and Staff Officers. Crown 
8vo, ij. 

SCIIAWj Col. /T.— The Defence and Attack of Positions and 
Localities. Second Edition, revised and corrected. Crown 
8vo, 3J. 6d. 

SCHELLy Maj, von, — The Operations of the First Army under 
Gen. von Goeben. Translated by Col. C. H. von Wright. 
Four Maps. Demy 8vo, Qj*. 

The Operations of the First Army under Gen. von Stein- 
metz. Translated by Captain E. O. HoUist. Demy 8vo, ioj. 6</. 

SCHELLENDORF, Major-Gen. B. von.-— i:\ve Duties of the 
General Staff. Translated from the German by Lieutenant 
Hare. Vol. I. Demy 8vo, ioj. dd. 

SCHERFF, Maj, W. vfl«.— Studies in the New Infantry 
Tactics. Parts I. and II. Translated from the German by 
Colonel Lumley Graham, Demy 8vo, 7^. 6d, 

SHADWELL, Maj.-Gen., C.^.— Mountain Warfare. Illustrated 
by the Campaign of 1799 in Switzerland. Being a Translation of 
the Swiss Narrative compiled from the Works of the Archduke 
Charles, Jomini, and others. Also of Notes by General H. 
Dufour on the Campaign of the Valtelline in 1635. With Appen- 
dix, Maps, and Introductory Remarks. Demy 8vo, i6j. j 

SHERMAN^ Gen, W, y.— Memoirs of General ^W. T. Sherman, 
Commander of the Federal Forces in the American Civil War. 
By Himself. 2 vols. With Map, Demy 8vo, 24?. Copyright 
English Edition. 
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STUBBS, Lieut.'Col, F. fr.— The Regiment of Bengal Artillery. 
The History of its Organisation, Equipment, and War Services. 
Compiled from Publisued Works, Official Records, and various 
Private Sources. Vflth numerous Maps'mnd Illustrations. 2 vols. 
Demy 8vo, 32^, 

STUAJMt Lieut Hugo. — Russia's Advance Castivard. Based on 
Official Reports. Translated by Capt. C. E. H. Vincent. With 
Map. Crown 8vo, 6^. 

VINCENT, Capt. C. E, J7.— Klementary Military Geography, 
Reconnoitring, and Sketching. Compiled for Non- 
commissioned Officers and Soldiers of all Arms. Square crown 
8vo, 2s, 6d» 

Volunteer, the Militiaman, and the Regular Soldier. By 
a Public Schoolboy. Crown 8vo, ^s. 

IVARTENSLEBEN, Count H. w«.— The Operations of the 
South Army in January and February, 1871. Com- 
piled from the Official War Documents of the Head-quarters of 
the Southern Army. Translated by Colonel C. H. von Wright. 
With Maps. Demy 8vo, 6s. 

The Operations of the First Army under Gen. von 
Manteufel. Translated by CoL C. H. von Wright Uniform 
with the above. Demy 8vo, 9^. 

WICKHAM, Capt. E. H., ^.^4.— Influence of Firearms upon 
Tactics : Historical and Critical Investigations. By an Officer 
OF Superior Rank (in the ^German Army). Translated by 
Captain E. H. Wickham, R.A. Demy 8vo, *js, Gd. 

IVOINOVJTSj Capt. /.—Austrian Cavalry Exercise. Translated 
by Captain W. S. Cooke, Crown 8vo, 7^. 



POETRY. 

ADAMS, IV. 2?.— Lyrics of Love, from Shakspeare to Tennyson. 
Selected and arranged by. Fcap. 8vo, extra, gilt edges, 31. 6ii. 

ADAM OF ST. VICTOR.— "Tine Liturgical Poetry of Adam of 
St. Victor. From the text of Gautier. With Translations into 
English in the Original Metres, and Short Explanatory Notes, 
by Digby S. Wrangham, M.A. 3 vols. Crown 8vo, printed on 
hand-made paper, boards, 21s, 

Antiope : a Tragedy. Large crown 8vo, bs, 

AUBERTIN, J. 5C— Camoens' Lusiads. Portuguese Text, with 
Translation. Map and Portraits. 2 vols. Demy 8vo, 30^. 

Seventy Sonnets of Cantioens. Portuguese Text and Transla- 
tion, with some original Poems. Dedicated to Capt. Richard F. 
Burton. Printed on hand-made paper, bevelled boards, gilt top, 
7j. 6</. 
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AUCHMUTYy A. C— Poems of English Heroism : From Brunan- 
burh to Lucknow ; from Athelstan to Albert. Small crown 8vo, 

AVIA.'-^thA Odysse^ of Homer. Done into English Verse by. 
Fcap. 4to, 15^. 

BANKSy Mrs, G. Z.— Ripples and Breakers : Poems. Square 
8vo, 5^. 

BARNES, William.— Voems of Rural Life, in the Dorset 
Dialect. New Edition, complete in one vol. Crown 8vo, 

BAYNES^ Rev. Canon H. 7?.— Home Songs for Quiet Hours. 
Fourth and cheaper Edition. Fcap 8vo, cloth, 2j. 6df. 
*«* This may also be had handsomely bound in morocco with 

gilt edges. 

BENNETT, Dr. W. C— Narrative Poems and Ballads. Fcap. 
8vo, sewed in coloured wrapper, is. 

Songs for Sailors. Dedicated by Special Request to H.R.H. 
the Duke of Edinburgh. With Steel Portrait and Illustrations. 
Crown 8vo, 3^. 6d, 
An Edition in Illustrated Paper Covers, is. 

Songs of a Song ^SVrlter. Crown 8vo, 6s, 

BEVINGTON, L. 5.— Key Notes. Small crown 8vo, 5*. 

BILLSONy C, y.— The Acharnians of Aristophanes. Crown 
8vo, 3J. (id, 

BOWEN, H, C, AT.^.— Simple English Poems. English Literature 
for Junior Classes. In Four Parts. Parts I., II., and III., dd. 
each, and Part IV., is, 

BRYANT, W. C— Poems. Red-line Edition. With 24 lUustrationf 
and Portrait of the Author. Crown 8yo, extra, 7^. 6</. 

A Cheap Edition, with Frontispiece. Small crown Svo, 
y, 6d. 

BYRNNE, E, Eaiffax,-~'M.ilicent : a Poem. Small crown 8vo, 6s, 

Galderon's Dramas: the Wonder- Working Magician — life is a 
Dream— the Purgatory of St. Patrick. Transited by Denis 
Florence MacCarthy. Post 8vo, los. 

Chronicles of Christopher Columhus. A Poem in 12 Cantos. 
By M. D. C. Small crown 8vo. 

CLARKE, Maty Cawden, — Honey from the Weed. Verses. 
Crown ^o, 'js, 

COLOMB, Colonel. — The Cardinal Archbishop s a Spanish Legend. 
In 29 Cancions. Small crown 8vo, 5x. 

CONWA Y, Hugh.--K Life's Idylls. SmaU crown 8vo, 3J. 6d. 

C0PF£E, Francois,— UKuilee. Done into English Verse, with the 
sanction of the Author, by I, O. L. Crown 8vo, veUum, Ss. 

D 
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DA VIES, T. Hart,— CdiXMllviS, Translated into English Verse. Crown 
8vo, dr. 

DB VERB, Audrgy.—The Foray of Queen Meave, and other 
Legends of Ireland's Heroic Age. Small crown 8vo, 5^, 

Alexander the Great : a Dramatic Poem. Small crown 8vo, $s. 

The Legends of St. Patrick, and other Poems. Small crown 
8vo, $s. 

St. Thomas of Canterbury : a Dramatic Poem. Large fcap. 
8vo, 5^. 

legends of the Saxon Saints. Small crown 8vo, 6^. 

Antar and Zara: an Eastern Romance. Inisfail, and other 
POems, Meditative and Lyrical. Fcap. 8vo, 6s. 

The Fall of Rora, The Search after Proserpine, and other 
Poems, Meditative and Lyrical. Fcap. 8vo, 6s, 

The Infant Bridal, and other Poems. A New and Enlarged 
Edition. Fcap. 8vo, Js, 6d, 

DOBELL, Mrs. Horace, — Ethelstone, Eveline, and other Poems. 
Crown 8vo, 6^. 

DOBSON, ^«j/z».— Vignettes in Rhyme, and Vers de Soci^t^. 
Third Edition. Fcap. 8vo, 5^. 

Proverbs in Porcelain. By the Author of "A^gnettes in 
Rh)mie." Second Edition. Crown 8vo, dr. 

Dorothy : a Country Story in Elegiac Verse. With Preface. Demy 
8vo, 5j. 

DOWDEN, Edward, ZL.D.—lPoeTas. Second Edition. Fcap. 8vo, 5J. 

Shakspere's Sonnets. With Introduction. Large post 8vo, 
Js, 6d, 

DOWNTON, Rev, H, Jlf.^.— Hymns and Verses. Original and 
Translated. Small crown 8vo, 3^. 6d, 

DUTTf Toru,—K Sheaf Gleaned in French Fields. New Edition, 
with Portrait. Demy 8vo, \os. 6d, 

Ancient Ballads and Legends of Hindustan. With an 
Introductory Memoir by Edmund W. Gosse. Small crown 8vo, 
printed on hand-made paper, 5^. 

EDWARDS, Rev, Bast/.— Minor Chords ; or, Songs for the Suffering : 
a Volume of Verse. Fcap. 8vo, y, 6d, ; paper, 2s, 6d, 

ELDRYTH, Matid^—^Margaret, and other Poems, Small crown Svo, 
3s. 6d, 

ELLIOTT, Ebenezer, The Com Law Rhj^mer,— 'Poems. Edited by his 
son, the Rev. Edwin Elliott, erf St. John's, Antigua. 2 vols. 
Crown 8vo, iSs, 
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English Odes. Selected, with a Critical Introduction by Edmund W. 
GossE, and- a miniature frontispiece by Hamo Thomycroft, 
A.R.A. Ekevir 8vo, limp parchment antique, 6x. ; vellum. 

Epic of Hades, The. By the Author of " Songs of Two Worlds." 
Thirteenth Edition. Fcap. 8vo, *]s, 6d, 

**♦ Also an Illustrated Edition, with 17 full-page designs in photo- 
mezzotint by George R. Chapman. 4to, extra, gilt leaves, 25^. ; 
and a Large Paper Edition, with Portrait, lor. 6d, 

EVANSy Ann^.— 'Poems and Music. With Memorial TreCt^re by 
Ann Thackeray Ritchie. Large crown 8vo, 7^. 

GOSSE, Edmund W.—lSi&sfsr Poems. Crown 8vo, p, 6d, 

CROTE, A. -^.— Rip van Winkle : a Sun Myth ; and other Poems. 
Small crown 8vo« printed on hand-made paper, limp parchment 
antique, $s. 

GURNEY, Rez'. AlJred.—TYiQ Vision of the Eucharist, and other 
Poems. Crown 8vo, 5^. 

Gwen : a Drama in Monologue. By the Author of the " Epic of 
Hades." Third Edition. Fcap. 8yo, 5j. 

HAWKER, Robt, S(epkm.^i:}ie Poetical IVorks of. Now first 
collected and arranged. With a Prefatory Notice by J. G. 
Godwin. With Portrait. Crown 8vo, 12s, 

HELLON, H, t?.— Daphnis: a Pastoral Poem. Small crown 8vo, 
3^. dd, 

HlCJCEYy E. ^.— A Sculptor, and other Poems, Small crown 
8vo, 5^. 

HOLMES, E, G, -^.— Poems. First and Second Series. Fcap. 8vo, 
5^. each. 

Horati Opera. Edited by F. A. Cornish, Assistant Master at Eton. 
With a Frontispiece after a design by L. Alma Tadema, etched 
by Leopold Lowenstam. Parchment Library Edition, 6s. ; vellum, 
7j. 6d. 

INGHAM, Sarsotty C. y.— Gaedmon's Vision, and other Poenas. 
Small crown 8vo, 5^. 

JENKINS, Rev. Canon.— lihe Girdle Legend of Prato. Small 
crown 8vo, 2s, 

Alfonso Petruccl, Cardinal and Conspirator : an Historical 
Tragedy in Five Acts. Small crown 8vo, 3^. 6d, 

KING, Mrs. Hamt7(<fn.—Tlie Disciples. Fourth Edition, with Portrait 
and Notes. Crown 8vo, ys, 6d, 

Aspromonte, and other Poems. Second Edition. Fcap. Sxo, 
4^. 6d. 
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\LANG^ ^.— XXXII Ballades in Blue China. Elzevir 8vo, 
parchment) 5^. 

\LEIGH\ Arran andlsla, — Bellerophon. Small crown 8vo, $s, 

LEIGHTON, I^oderf.^B.ecoT6Si and other Poems. With Portrait. 
Small crown 8vo, 7^. 6d, 

LOCKER^ /^.—London Lyrics. A New and Revised Edition, with 
Additions and a Portrait of the Author. Crown 8vo, 6^. 

*«* Also a New and Cheaper Edition. Small crown 8vOy zs, 6d. 

X<ove Sonnets of Proteus. With Frontispiece by the Author. Elzevir 
8vo, 5j. 

LOWNDES, Henry,— 'Voems and Translations. Crown 8vo, dr. 

LUMSDENy Ligut.'CoL H. ^.—Beowulf: an Old English Poem. 
Translated into Modem Rhymes. Small crown 8vOy 5^. 

MACLEAN, Charles Donald. — Latin and Greek Verse Transla- 
tions. Small crown 8vo, 2J. 

MAGNUSSON, Eirikr, M.A., and PALMER, E. N., M.A.—Zohsn 
Ludvig Runeberg's Lyrical Songs, Idylls, and Epi- 
grams. Fcap. 8vo, 5^. 

MEREDITH, Owen, The Earl of Lytton.—Juacile. With i6o Illustra- 
tions. Crown 4t0y extra, gilt leaves, 2is, 

MIDDLETON, The Zofl^.— Ballads. Square i6mo, y. 6d. 

MOORE, Mrs. i?/tfiwy£f/^.— Gondaline's Lesson : The Warden's Tale, 
Stories for Children, and other Poems. Crown 8vo, 5^. 

MORICE, Rev. F. D., M.A.—Tlie Olympian and Pythian Odes 
of Pindar. A New Translation in English Verse. Crown 
8vo, 7j. 6d. 

MORSHEAD, E. D. A. — Tlie House of Atreus. Being the 
Agamemnon, Libation-Bearers, and Furies of -^schylus. Trans- 
lated into English Verse. Crown 8vo, ys. 

NADEN, Constance ^,— Songs and Sonnets of Spring Time. 
Small crown 8vo, $s. 

NICHOLSON, Edward ^.— The Christ Child, and other Poems. 
Crown 8vo, 4r. 6d, 

NOAK]^, Major R. Compton,^i:iie Bivouac ; or. Martial Lyrist. With 
an Appendix : Advice to the Soldier. Fcap. 8vo, 5^. 6^, 

^yNOEL, The Hon. Roden.-^h. Little Child's Monument. Second 
Edition. Small crown 8vo, 3^. 6^. 

NORRIS, Rev. Al/red.^The Inner and Outer Uf e Poems. Fcsip, 
8vo, 6s. 

Ode of Life, The- By the Author of "The Epic of Hades," etc. 
Fourth Edition. Crown 8vo, 51. 
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<3fIIAGANy yohn-^The Song of Roland. Translated into English 
Verse, Large post 8vo, parchment antique, lOf. 6d, 

PAUL^ C. A?^^i«.— Goethe's Faust- A New Translation in Rhyme, 
Crown 8vo, dr. 

PAYNE^ ^>5».— Songs of Life and Death. Crown 8vo, 5^. 

PENNELL^ H, CAolffiondtlgy.^'Pegasus Resaddled. By the 
AuUior of "Puck on Pegasus," etc., etc. With lo FuU-page 
Illustrations by George Du Manner. Second Edition. Fcap. 
4to, elegant, 12s. 6d. 

PFEIFFERy Emify.'-Glan Alarch : His Silence and Song : a Poem. 
Second Edition. Crown 8vo, dr. 

Gerard's Monument, and other Poems. Second Edition. 
Crown 8vo, dr. 

Quarterman's Grace, and other Poems. Crown 8vo, 5^. 

Poems. Second Edition. Crown 8vo, 6s, 

Sonnets and Songs. New Edition. i6mo, handsomely printed 
and bound in cloth, gilt edges, 4s. 

Under the Aspens ; Lyrical and Dramatic. With Portrait. 
Crown 8vo, 6s, 

PIKE, Warduri(?n.—The Inferno of Dante AllighierL Demy 
8vo, 5^. 

POE, Edgar Allan,— IPoems, With an Essay on his Poetry by Andrew 
Lang, and a Frontispiece by Linley Samboume. Parchment 
Library Edition, dr. ; vellum, ys. 6d, 

RHOADES, ydmas.-^Tlie Georgics of Virgil. Translated into 
Ei^lish Verse. Small crown 8vo, 5^. 

ROBINSON, A, Mary P.— A Handful of Honeysuckle. Fcap. 
8vo, 3^. d/. 

The Gro^^rned Hippolytus. Translated from Euripides. With 
New Poems. Small crown 8vo, 5^. 

Schiller's Mary Stuart. German Text, with English Translation on 
opposite page by Leedham White. Crown 8vo, dr. 

Shakspere*^ Sonnets. Edited by Edward Dowden. With a Fron- 
tispiece etched by Leopold Lowenstam, after the Death Mask. 
Parchment Library Edition, 6s. ; vellum, 7^. 6d, 

Shakspere's ^Works. In 12 Monthly Volumes. Parchment Library 
Edition, 6s. each ; vellum, 7^. 6d, each. 

SHELLEY, Percy Bysske.—^oems Selected from. Dedicated to 
Lady Shelley. With Preface by Richard Gamett. Parchment 
Library Edition, dr. ; vellum, 7^. 6d. 

Six Ballads about King Arthur. Crown 8vo, extra, gilt edges, 
3^. df. 
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SKINNERy 55i»i^j.— Coelestia. The Manual of St. Augustine. The 
lAtin Text side by side with an English Interpretation in Thirty- 
six Odes with Notes, and a plea^^ thi study of Mystical Theology. 
Large crown 8vo, 6s, 

Songs of Two TVorlds. By the Author of "The Epic of Hades." 
Seventh Edition. Complete in One Volume, vdth Portrait. 
Fcap. 8vo, 7j. 6</. 

Songs for Music. By Four Friends. Containing Songs hy Reginald 
A. Gatty, Stephen H. Gatty, Greville J. Chester, and Juliana 
" Ewing. Square crown 8vo, 51. 

STEDMAN^ Edmund Clarence,— X^fvics and Idylls, with other 
Poems. Crown 8vo, 7x. 6d, 

STEVENS, JVilliam.—Tlie Truce of God, and other Poems. Small 
crown 8vo, 3^. 6d, 

TA YLORf Sir H, — ^Works Complete in Five Volumes. Crown 8vo, 30^, 

TENNYSON, Alfred,— Works Complete:— 

The Imperial Library Kdltion. Complete in 7 vols. Demy 
8vo, JOS. 6d, each ; in Roxburgh binding, 12s, 6d, each. 

Author's Edition. In 7 vols. Post 8vo, gilt 43J. 6d. ; or half- 
morocco, Roxburgh style, 52^. 6d. 

Cabinet Kdition. 13 vols. Each with Frontispiece. Fcap. 8vo, 
2s, 6d, each. 

Cabinet Edition. 13 vols. Complete in handsome Ornamental 
Case. 3SJ. 

The Royal Edition. In i vol. With 26 Illustrations and 
Portrait Extra, bevelled boards, gilt leaves, 21s. 

The Guinea Edition. Complete in 13 vols, neatly bound and 
enclosed in box, 21s, ; French morocco or parchment, 31X. 6d, 

Shilling Edition. In 13 vols, pocket size, is, each, sewed. 

The Cro^wm Edition. Complete in i voL strongly bound, 6s. ; 
extra gilt leaves, Js, 6d. ; Roxburgh, half-morocco, 8x. 6d. 
*«* Can also be had in a variety of other bindings. 

" In Memoriam." With a Miniature Portrait in eauforte by Le 
Rat, after a Phot(^;raph by the late Mrs. Cameron. Parchment 
Libraiy Edition, dr. ; vellum, 7^. dd. 

The Princess- A Medley. With a Miniature Frontispiece by 
H. M. Paget, and a Tailpiece in Outline by Gordon Browne. 
Parchment Libraiy Edition, dr. ; vellum, *js, 6d, 

Songs Set to Music by various Composers. Edited by W. J. 
Cusins. Dedicated, by express permission, to Her Majesty the 
Queen. Royal 4to, extra, gilt leaves, 21s, ; or in half-morocco, z^m 
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TENNYSON, Alfred.-^antinued. 

Oiiginal Editions : — 

Ballads, and other Poems. Small Svo, p. 

Poems. Small 8vo, 6s. 

Maudi and other Poems. Small 8vo, 3^. 6d, 

The Princess. Small 8vo, 3^. 6d, 

Idylls of the King. Small 8vo, 5^. 

Idylls of the King. Complete. Small 8yo, 6^. 

The Holy Grail, and other Poems. Small 8vo, /^. dd. 

Gareth and Lynette. Small 8vo, y. 

Bnoch Arden, etc. Small Svo, 3^. 6^. 

In Memoriain. Small 8vo, 4^. 

Harold : a Drama. New Edition. Crown Zso, 6s, 

Queen Mary : a Drama. New Edition. Crown 8vo, 6*. 

The I-over's Tale. Fcap. 8vo, 31. 6d. 

Selections from the above 'Works- Super royal i6mo. 31. 6d. ; 
gilt extra, 4s. 

Songs from the above "Works. i6mo. 2s, 6d, ; extra, 3^. 6d. 

Idylls of the King, and other Poems. Illustrated by Julia Mar- 
garet Cameron, 2 vols, folio, half-bound morocco, £6 6s. each. 

Tennyson for the Young and for Recitation. Specially arranged. 
Fcap. 8vo, IS, 6d, 

The Tennyson Birthday Book. Edited by Emily Shakespear. 
32mo, limp, 2s, ; extra, 3^. 

*^* A superior Edition, printed in red and black, on antique paper, 
specially prepared. Small crown 8vo, extra, gilt leaves, 5^. ; 
and in various calf and morocco bindings. 

Horee Tennysonianae sive Eclogoe e Tennysono Latine Redditae Cura 
A, J. Church, A.M. Small crown 8vo, 6s, 

THOMPSON^ Alice C— Preludes : a Volume of Poems. Illustrated 
by Elizabeth Thompson (Painter of "The Roll Call "). 8vo, 
*]s, 6d, 

THRING, Rev, Godfrey^ iT.^.— Hymns and Sacred I-yrics. Fcap. 
8vo, 3J. 6d, 

TODHUNTER, Dr, 7.— Laurella, and other Poems. Crown 8vo, 
6s, 6d, 

Forest Songs. Small crown 8vo, y, 6d. 
The True Tragedy of Rlenzi : a Drama. 3^. 6d, 
Alcestis : a Dramatic Poem. Extra fcap. 8vo, 5^. 
A Study of Shelley. Crown 8vo, 7j. 
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Translations from Dante, Petrarch, Michael Angelo, and 
Vittoria Golonna. Fcap. 8vo, *]s, id. 

TURNERy Rev. C. TMMfson.—SonnetSf Lyrics, and Trans- 
lations. Crown ovo, 4s, 6d, 

Collected Sonnets, Old and New. With Prefatory Poem by 
Alfred Tennyson; also some Marginal Notes by S. T. 
Coleridge, and a Critical Essay by James Spedding. Fcap. 
8vo, 7j. 6d, 

WALTERS^ Sophia Zy^ia.— The Brook : a Poem. Small crown 8vo, 

A Dreamer^ Sketch Book. With 21 niastrations by Percival 
Skelton, R. P. Leitch, W. H. J. Boor, and T. R. Pritchett. 
Engraved by J. D. Cooper. Fcap. 4to, 12s, 6d, 

WATERFIELDy »^.-— Hymns for Holy Days and Seasons. 
32mo, \s. 6d, 

JVAY, A,, Jlf.^.— The Odes of Horace Literally Translated in 
Metre. Fcap. 8vo, 2Sm 

WEBSTER, Augusta, — ^Disguises : a Drama. Small crown 8vo, 5^. 

^Wet Days. By a Farmer. Small crown 8vo, 6^. 

WILKINSy IViUtam.-^Songs of Study. Crown 8vo, &s. 

WILLOUGHBY, The Hon, Mrs.-^On the North ^Wind— Thistle- 
down : a Volume of Poems. Elegantly bound, small crown 
8vo, Js. 6d, 

WOODS, James Chapman, — A Child of the People, and other 
Poems. Small crown 8vo, 5^. 

YOUNG, Wm, — Gottlob, etcetera. Small crown 8vo, 35. dd, 

YOUNGS, Ella Sharpe, — Paphns, and other Poems. Small crown 8vo, 
3J. 6d. 



WORKS OF FIOTION IN ONE VOLUME. 

BANKS, Mrs, G. Z.— God's Providence House. New Edition. 
Crown 8vo, 3^. 6</. 

BETHAM'EDWARDS, Miss J/.—Kitty. With a Frontispiece. 
Crown 8vo, 6s, 

Blue Hoses; or, Helen Malinofska's Marriage. B^ the Author of 
"V^ra." New and Cheaper Edition. With Frontispiece. 
Crown 8vo, 6s, 

FRISWELL, y. ffain,'^-OnQ of Two ; or, The Left-Handed Bride. 
Crown 8vo, 3^. 6d, 

GARRETT, E,—By Still "Waters : a Story for Quiet Hours. With 
7 Illustrations. Crown 8vo, dr. 
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HARDY, Thomas.-— K Pair of Blue Cyes. Author of "Far from 
the Madding Crowd." New Edition. Crown 8vo, 6s, 

The Return of the Native. New Edition. With Frontispiece. 
Crown 8vo, 6s. 

HOOPER, Mrs. C.—The House of Raby- Crown 8vo, 3^. 6d. 

INGELOW, yean.—Oa the Skelligs ! a Novel. With Frontispiece. 
Second Edition. Crown 8vo, 6s, 

MACDONALD, 6?.— Malcolm. With Portrait of the Author engraved 
on Steel. Sixth Edition. Crown 8vo, dr. 

The Marquis of Lossie. Fourth Edition. With Frontispiece. 
Crown 8vo, 6s, 

St. George and St. Michael. Third Edition. With Frontis- 
piece. Crown 8vo, 6s, 

MASTERMAN, 7.— Half-a-Dozen Daughters. Crown 8vo, 
3J. 6d, 

MEREDITH, George,— ^t^^^X of Richard Feverel. New Edition. 
Crown 8vo, 6^. 

The Cgoist : A Comedy in Narrative. New and Cheaper Edition, 
with Frontispiece. Crown 8vo, 6s, 

PALGRAVEy W, Gtford.—Jilerxxiann Agha; an Eastern Narrative. 
Third Edition. Crown 8vo, 6s, 

Pandurang Hari ; or, Memoirs of a Hindoo. With an Introductory 
Preface by Sir H. Bartle E. Frere, G.C.S.I., C.B, Crown 
8vo, 6s, 

PA UL, Margaret Agnes, — Gentle and Simple ; a Story. New and 
Cheaper Edition, with Frontispiece. Crown 8vo, 6s, 

SHA W, Flora Z.— Castle Blair ; a Story of Youthful Lives. New and 
Cheaper Edition, with Frontispiece. Crown 8vo, 6;. 

STRETTON, Hesda,—TbiTOu^'h a Needle's Eye : a Story. New 
and Cheaper Edition, with Frontispiece. Crown 8vo, ts, 

TAYLOR, Col, Meadows, C,S,I,, Jlf.^./.^.— Seeta : a Novel. New 
and Cheaper Edition. With Frontispiece. Crown 8vo, dr. 

Tippoo Sultaun : a Tale of the Mysore War. New Edition, with 
Frontispiece. Crown 8vo, dr. 

Ralph Darnell. New and Cheaper Edition. With Frontispiece. 
Crown 8vo, 6s, 

A Noble Queen. New and Cheaper Edition. With Frontis- 
piece. Crown 8vo, dr. 

The Confessions of a Thug. Crown 8vo, 6s, 

Tara ; a Mahratta Tale. Crown 8vo, 6s, 

THOMAS, Moy,--A. Fight for Life. Crown 8vo, 3^. 6d, 

Within Sound of the Sea. New and Cheaper Edition, with Frontis- 
piece. Crown 8vo, 6s, 
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BOOKS FOR THE YOUNG. 

Aunt Marv's Bran Pie. BytheAuthorof "St.01aveV' ninstiatedL 

BARLEEy £/len.—IuOCls.ed Out : a Tale of the Strike. With a 
Frontispiece. Royal i6mo, is, 6d, 

BONWICK, J., KI^.G.S.— The Tasmanian I-Uy. With Frontis- 
piece. Crown 8v9, 5x. 

Mike Homre, the Bushranger of Van Diemen's Land. New and 
Cheaper Edition. With Frontispiece* Crown 8vo, 31. 6d, 

Brave Men's Footsteps. A Book of Example and Anecdote for 
Young People. By the Editor of ** Men who have Risen." With 
4 Illustrations by C. Doyle. Seventh Edition. Crown Svo,. 
3J. 6d. 

Children's Toys, and some Elementary Lessons in General Knowledge 
which they teach. Illustrated. Crown 8vo, 5r. 

COLERIDGE^ Sara, — Pretty X.essons in yerse for Good 
Children, with some Lessons in Latin, in Easy Rhyme. A 
New Edition. Illustrated. Fcap. 8vo, y. 6d, 

D'ANVERS, N, -^.—Little Minnie's Troubles: an Every-day 
Chronicle. With 4 Illustrations by W. H. Hughes. Fcap. Svo,. 

Parted : a Tale of Clouds and Sunshme. With 4 Illustrations. 
Extra fcap. 8vo, 3^. 6d, 

Pixie's Adventures; or, the Tale of a Terrier. With 21 
Illustrations. i6mo, 4?. 6d, 

Nanny's Adventures : or, the Tale of a Goat. \With iz 
Illustrations. i6mo, 4?. 6d, 

3 A VIES, G, C/irtsfoph^r.—'Ramhles and Adventures of our 
School Field Club. With 4 Illustrations. New and Cheaper 
Edition. Crown 8vo, 3^. 6(i, 

DRUMMOND, i^w^.— Tripp's BuUdings. A Study from Life, with 
Frontispiece. Small crown 8vo, y, dd, 

EDMONDS, Herbert,— "VIqVL Spent Lives ; a Series of Modem Bio- 
graphies. New and Cheaper Edition. Crown 8vo, 31. 6d, 

EVANS, Mark,— Tlie Story of our Father's Love, told to Children. . 
Fourth and Cheaper Edition of Theology for Children. With 4. 
Illustrations. Fcap. 8vo, is, 6d, 

FARQUHARSON, M. 

I. Elsie Dinsmore. Crown 8vo, 3^. 6d, 
II. Elsie's Girlhood. Crown Svo, 3^. 6d, 
III. Elsie's Holidays at Roselands. Crown 8vo, 3^. 6^. 

HERFORD, BrooJ^.'-Uhe Story of Religion in England : a Book 

for Young Folk. Crown 8vo, qj. 
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INGELOW, ><7«.— The Little "Wonder-horn. With 15 IHustra- 
trations. Small 8vo, 2s, 6d, ■ 

yOHNSONj Virginia ^.— The CatskiU Fairies. Illustrated by 
Alfred Fredericks. 5^. 

JCERy David.^The Boy Slave in Bokhara: a Tale of Central 
Asia. With Illustrations. New and Cheaper Edition. Crown 
8vo, 3J. 6d, 

The "Wild Horseman of the Pampas. Illustrated. New 
and Cheaper Edition. Crown 8vo, 3^. 6d, 

LAMONT^ Martha MacDonald,— i:\ie Gladiator : a Life under the 
Roman Empire in the beginning of the Third Century. With 4 
Illustrations by H. M. Paget. Extra fcap. 8vo, 3^. 6d, 

LEANDERy Richard,— TanXastic Stories. Translated from the 
German by Paulina B. Granville. With 8 Full-page Illustrations 
by M. E. Fraser-Tytler. Crown 8vo, $s» 

ZEE, Holme,— mex Title of Honour. A Book for Girls. New 
Edition. With a Frontispiece. Crown 8vo, $s, 

LEWIS, Mary A,— A Rat Tvith Three Tales. New and Cheaper 
Edition. With 4 Illustrations by Catherine F. Frere. 3^. 6d, 

MAC KENNA, S. 7.— Plucky Fellows. A Book for Boys. With 
6 Illustrations. Fifth Edition* Crown 8vo, 31. 6d^. 

At School with an Old Dragoon. With 6 Illustrations. New 
and Cheaper Edition. Crown 8vo, 3^. td, 

Mc CLINTOCJC, Z.— Sir Spangle and the Dingy Hen. Illus- 
trated. Square crown 8vo, 2s, 6d, 

MALDENy H, jS.— Princes and Princesses: Two Fahy Tales. 
Illustrated. Small crown 8yo, 2s, 6d. 

Master Bobby. By the Author of " Christina North." With 6 Illus- 
trations. Fcap. 8vo, 3J. 6d, 

NAAKE^ y, 7;— Slavonic Fairy Tales. From Russian, Servian, 
Polish, and Bohemian Sources. With 4 Illustrations. Crown 
8vo, 5j. 

FELLETAN, E.—Tlie Desert Pastor, Jean Jarousseau. Trans- 
lated from the French. By Colonel E. P. De L'Hoste. With a 
Frontispiece. New Edition. Fcap. 8vo, 3^. 6d, 

REANEYy Mrs, G, .S".— Waking and ^Working ; or. From Girlhood 
to Womanhood, New and Cheaper Edition. With a Frontis- 
piece. Crown 8vo, y, 6d, 

Blessing and Blessed: a Sketch of Girl Life. New and 
Cheaper Edition. Crown 8vo, 3^. 6d, 

Rose Gumey's Discovery. A Book for Girls. Dedicated to 
their Mothers. Crown 8vo, 3^. 6d, 

English Girls ". Their Place and Power. With Preface by the 
Rev. R. W. Dale. Third Edition, Fcap. 8vo, 2s. dd. 



44 -^ -^^^ of Kegan Paul, Trench & Co^s Publications. 

REANEY^ Mrs, G. S.-^onHnued. 

Just Anyone, and other Stories. Three Illustrations. Royal 
i6mo, IS, 6d, 

Sunbeam ^Willie, and other Stories. Three Illustrations. Royal 
i6mo, is. 6d, 

Sunshine Jenny, and other Stories. Three Illustrations. Royal 
i6mo, is, 6d, 

ROSSf Mrs,E. ("Nelsie Brook ")— Daddy's Pet. A Sketch from 
Humble Life. With 6 Illustrations. Royal i6mQ, is, 

SADLER^ S. JV.j R.J\r.'-nie African Cruiser: a Midshipman's 
Adventures on the West Coast. With 3 Illustrations. New 
and Cheaper Edition. Crown 8vo, 2s, 6d, 

Seeking his Fortune, and other Stories. With 4 Illustrations. 
New and Cheaper Edition. Crown 8vo, 2s, td. 

Seven Autumn Leaves from Fairy Land. Illustrated with 9 
Etchings. Square crown 8vo, 3<r. 6d, 

STOCKTON^ Frank R,—A Jolly Fellowship. With 20 Illustra- 
tions. Crown 8vo, ^s. 

STORR, JFrandsy and TURNER, -^«w^j.— Canterbury Chimes; 
or, Chaucer Tales retold to Children. With 6 Illustrations from 
the EUesmere MS. Second Edition. Fcap. 8vo, 3^. 6d, 

STRETTON, I/fs5a.—I>arvid Lloyd's Last ^WTill. With 4 Illustra- 
ticms. New Edition. Royal i6mo, 2s, 6d, 

The "Wonderful Life. Sixteenth Thousand. Fcap. 8vo, 2s, 6d, 

• 

Sunnyland Stories. By the Author of "Aunt Mary's Bran Pie." 
Illustrated. Second Edition. Small 8vo, 31. 6d, 

Tales from Ariosto Re-told for Children. By a Lady. With 3 
Illustrations. Crown 8vo, 4J. 6d, 

WHITAKER, Florence,^ChTistYs Inheritance. A London Story. 
Illustrated. Royal i6mo, is. (yd, 

ZIMMERNy ^.—Stories in Precious Stones. With 6 Illustrations, 
Third Edition. Crown 8vo, 5J, 
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